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Preface 

The  object  of  this  book  is  fourfold: 

1.  To  place  on  record  a  characteristic  collection  of  the  tones  and 
tone-compounds  as  observed  in  the  speech  of  most  Southern  English 
people  in  ordinary  conversation. 

2.  To  suggest  a  scheme  of  classification  and  terminology  by  which 
these  tones  and  tone -compounds  may  be  divided  into  classes  according 
to  their  degree  of  resemblance  or  difference. 

3.  To  formulate  in  a  series  of  laws  or  rules  the  facts  which  have  so 
far  been  discovered  concerning  the  relation  between  tones  and  meanings. 

4.  To  set  forth  a  simple  yet  adequate  system  of  tonetic  notation, 
in  order  that  tonetic  texts  may  be  produced  inexpensively  and  abundantly 
for  the  use  of  teachers  and  students. 

The  general  utility  of  the  book  can  be  gathered  by  reference  to  the 
four  objects  for  which  it  has  been  composed.  I  have  more  especially 
designed  it  for  the  use  of  foreign  students  of  spoken  English.  No  one 
who  wishes  to  use  the  English  language  in  the  manner  of  English  speakers 
can  any  more  ignore  the  phenomena  of  its  intonation  than  he  can  ignore 
the  phenomena  of  its  pronunciation.  It  may  be  no  more  than  a  personal 
opinion  of  mine,  but  I  am  convinced  that  the  two  things,  pronunciation 
and  intonation,  are  so  bound  up  with  each  other  that  it  is  futile  to  teach 
or  to  learn  one  without  the  other.  I  base  this  opinion  on  psychological 
grounds.  Mimicry  is  the  most  potent  factor  in  the  study  of  foreign 
languages  (whether  spoken  or  written).  The  successful  mastery  of  a 
language  depends  on  how  successfully  the  student  can  imitate  the  models 
which  serve  as  his  standard. 

Systematic  exercises  in  pronunciation  have  the  effect  of  causing 
students  to  observe  the  sounds  of  the  language;  similarly,  systematic 
exercises  in  intonation  have  the  effect  of  causing  students  to  observe 
the  tones  of  the  language. 
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This  book  should  be  of  equal  (or  even  greater)  service  to  teachers  of 
spoken  English  A  teacher  of  pronunciation  cannot  do  efficient  work 
if  he  is  ignorant  of  the  nature  (nay,  of  the  very  existence)  of  the  sounds 
of  the  language  he  is  teaching;  but  to  teach  foreigners  to  pronounce 
English  without  teaching  them  to  intone  it  is  an  unbalanced  procedure. 
And  yet  a  teacher  of  intonation  cannot  do  efficient  work  if  he  is  ignorant 
of  the  nature  (nay,  of  the  very  existence)  of  the  tones  of  the  language 
he  is  teaching. 

This  book  may  be  of  interest  to  the  English-speaking  person  whose 
intonation  differs  from  that  here  recorded,  for  it  will  enable  him  to 
become  familiar  with  the  main  features  of  other  types  of  intonation  than 
his  own. 

The  study  of  English  intonation  should  be  of  great  utility  to  the 
English  student  of  foreign  languages,  if  only  to  put  him  on  his  guard 
against  speaking  such  languages  with  his  native  intonation.  The  effect 
of  the  French  sentence,  "  Je  ne  1'ai  pas  vu  hier,"  intoned  as  the  English 
"  I  did  not  see  him  yesterday,"  is  as  remarkable  (not  to  say  laughable) 
as  the  converse  effect. 

Furthermore,  the  English  student  of  Chinese  and  other  "tone- 
languages"  will  find  his  work  greatly  facilitated  by  a  conscious  knowledge 
of  his  own  tones,  for  he  will  thereby  be  enabled  to  recognise,  distinguish 
and  to  reproduce  tone-differences  which  elude  the  ear  and  the  mimetic 
capacities  of  one  without  such  knowledge. 

A  ready  knowledge  of  the  characteristic  intonations  of  English, 
together  with  the  possibility  of  reading  and  writing  tonetic  transcriptions, 
must  enormously  facilitate  the  work  of  teachers  and  students  of  diction. 
By  referring  to  the  tonetic  transcriptions  in  Part  XII.  of  this  book, 
the  reader  will  notice  the  ease  with  which  one  can  read  and  write  sentences 
intoned  in  a  number  of  various  ways. 

The  pronunciation  used  in  these  exercises  is  in  general  conformity 
with  that  given  in  Professor  Jones'  English  Pronouncing  Dictionary, 

Scope.  As  I  have  already  mentioned,  I  have  confined  my  attention 
to  the  study  of  that  system  of  intonation  which  is  generally  used  by  most 
of  the  natives  of  England.  I  have  taken  the  data  afforded  by  the 
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pioneers  of  tonetic  research1;  collected  voluminious  data  of  my  own 
and  experimented  for  some  years  with  a  view  to  making  a  contribution 
to  the  literature  of  the  subject.  I  have  more  especially  endeavoured  to 
set  forth  the  basic  principles  of  our  tone-usage.  The  conception  of 
Nucleus,  Head  and  Tail  is  my  own;  I  have  used  this  system  in  actual 
teaching,  and  the  results  seem  to  justify  it.  In  the  following  pages  I 
describe  the  method  of  approach  by  which  I  have  obtained  these  results. 
The  reader  will  find,  graded  and  arranged  in  their  order  of  importance, 
the  four  groups  of  tones  which  seem  to  stand  out  distinctly  both  in  form 
and  in  function. 

As  the  subject  is  one  which  is  likely  to  be  unfamiliar  to  the  majority  of 
my  readers,  I  have  endeavoured  above  all  to  express  myself  in  a  clear 
and  simple  manner,  introducing  each  element  and  aspect  of  the  subject 
in  the  most  appropriate  place,  and  proceeding  from  the  simple  and 
fundamental  to  the  complex  and  particular.  Where  I  am  unable  to 
explain  a  given  phenomenon  categorically,  I  do  so  tentatively.  In  the 
absence  of  a  special  semantic  terminology  expressing  what  are  even 
fundamental  aspects  of  meaning,  I  have  to  content  myself  with  desig- 
nating some  of  the  tone-functions  in  a  circumlocutory  manner.  No 
adequate  terms  exist  (so  far  as  I  can  ascertain)  to  express,  for  instance, 
the  great  significative  differences  between 

(i)    I  can  see  him. 


(2)    I  can  see  him. 


(3)    I  can  see  him. 


1 1  am  particularly  indebted  to  Mr.  H.  O.  Coleman  (Intonation  and  Emphasis 
International  Phonetic  Association) ;  Professor  Daniel  Jones  (Outline  of  English 
Phonetics — Teubner;  also  Intonation  Curves — Teubner)  and,  in  certain  aspects,  to 
Mr  H.  Klinghardt  (various  works). 
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The  difference  between  these  three  modes  of  strong  assertion  is  so 
great  that  no  native  English  speaker  would  ever  use  one  for  the  other: 
we  all  feel  that  each  expresses  a  different  sort  of  assertion,  a  different 
attitude  towards  the  person  addressed.  But  they  are  all  assertions, 
each  of  the  three  may  constitute  a  contradiction  to  or  a  denial  of  the 
sentence  "You  can't  see  him."  Great  as  these  differences  are,  and 
strongly  as  we  realize  them  and  invariably  observe  them  in  actual 
conversation,  we  feel  that  no  existing  semantic  terms  are  adequate  to 
describe  them.  And  this  is  only  one  case  out  of  many.1  In  some  cases  I 
suggest  appropriate  terms,  but  suggest  them  with  diffidence,  being  only 
too  well  aware  that  such  terms  may  not  evoke  in  the  reader's  mind  the 
particular  significance  which  I  wish  them  to  convey. 

What  I  do  wish  to  emphasize,  however,  is  the  fact  that  we  all  recog- 
nize immediately  and  without  effort  each  of  the  attitudes  associated  with 
the  tones;  we  use  them  and  respond  to  them,  we  express  or  conceal  our 
thoughts  by  choosing  the  tone  or  tone-compound  most  likely  to  serve 
our  purpose.  And  all  this  we  do  with  such  complete  unconsciousness 
that  most  of  us  are  ready  to  assert  either  that  we  have  no  tone-system 
in  English,  or  that  we  have  tones  but  no  system,  or  that  our  tone-system 
is  so  elementary  that  no  difficulty  can  possibly  be  experienced  by  any 
foreign  student  in  "picking  it  up." 

The  contents  of  this  book  may  convince  those  who  are  not  already 
convinced  that  we  have  in  English  a  most  remarkable  series  of  significative 
tones,  that  it  constitutes  a  distinct  and  coherent  system,  and  that  its 
difficulties  are  such  that  few  foreign  students  are  likely  to  speak  as 
English  natives  do  until  they  have  trained  themselves  to  observe  and  to 
reproduce  what  they  hear.  This  last  consideration  is  the  chief  function 
of  these  Systematic  Exercises  in  English  Intonation. 

1  See  the  alternatives  and  variants  given  in  the  pages  devoted  to  tonetic  tran- 
scription of  texts,  part  xii. 
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Phonetic  Symbols 

The  phonetic  transcription  used  is  that  of  the  International  Phonetic 
Association,  in  its  simplified  or  "broad"  form. 

Key  words  are  not  required  for :  p,  b,  t,  d,  k,  m,  n,  1,  r,  f ,  v,  s,  z,  h,  w. 
The  remaining  phones  are: 

Consonants. 


9 
6 
I 

i: 

i 

e 

ae 

a:     father.  9       china,  cathedral, 

a 

o: 


ei 

ou 

ai 

au 

oi 

Various  Signs. 

Isolated  words  in  phonetic  transcription  and  isolated  tone-marks 
are  enclosed  in  brackets  [  ]. 
[:]  The  length  mark. 

xiii  B 


give. 

3 

measi 

lowg. 

j 

yes. 

thin. 

tj 

chin. 

then. 

ds 

j  am. 

ship. 

Vowels. 

see. 

u 

put. 

it. 

u: 

too. 

get. 

A 

up. 

cat. 

9: 

bird. 

father. 

9 

china 

hot. 

saw. 

Diphthongs. 

day. 

i9 

here. 

So- 

S9 

there. 

ny. 

09 

four. 

how. 

U9 

tour. 

boy. 

xiv  PHONETIC    SYMBOLS. 

[']  indicates  that  the  vowel  by  which  it  is  preceded  may  be  long,  half- 
long  or  short. 

Phonetic  symbols  printed  in  italics  represent  sounds  which  are  some- 
times inserted  and  sometimes  omitted. 

For  further  details  concerning  the  phonetic  notation  see  Professor 
Jones'  Pronouncing  Dictionary,  his  Outline  of  English  Phonetics,  or  my 
First  Course  of  English  Phonetics. 

The  symbols  relating  to  tonetics  will  each  be  explained  in  the  course 
of  the  exercises. 


Section  I.    Introduction 

If  anyone  wrote  the  following  sentence  in  a  letter  to  you : 

"He  doesn't  lend  his  books  to  anybody," 
what  meaning  would  it  convey  to  you  ? 

At  first  sight  you  might  interpret  it  as: 
"He  lends  his  books  to  nobody." 
But  it  may  also  mean: 

"He  is  rather  particular  as  to  the  persons  he  lends  his  books 
to;  he  doesn't  lend  them  to  everybody." 

Now  how  would  you  know  which  of  these  two  meanings  was  intended  ? 
The  sentence  being  a  written  one,  you  could  only  judge  from  the  context 
which  of  the  two  ideas  your  correspondent  wished  to  convey. 

Let  us  now  imagine  that  the  sentence  is  used  by  someone  who  is 
talking  to  us.  In  this  case  we  need  no  context  to  help  us;  the  sentence 
itself  will  now  contain  an  element  which  will  adequately  differentiate  the 
two  meanings. 

What  is  this  element  ?  It  is  not  a  difference  in  the  words,  for  in  both 
cases  the  wording  would  be  identical.  It  is  not  a  difference  in  the  stress 
or  emphasis,  for  in  both  cases  the  stress  falls  on  the  first  syllable  of  the 
word  anybody.  But  there  is  a  difference,  a  difference  perceptible  to  all 
whose  mother-tongue  is  English ;  it  is  a  difference  of  tone  or  musical  pitch. 

In  the  first  case,  on  the  first  syllable  of  the  word  anybody,  the  voice 
falls  from  a  relatively  high  to  a  relatively  low  note,  and  remains  low  during 
the  emission  of  the  following  three  syllables. 

In  the  second  case  the  voice  will  probably  rise  from  a  lower  note  to 
a  higher  one  during  the  emission  of  the  first  syllable,  pitch  the  syllables 
nybo  on  a  very  low  note,  and  conclude  with  the  syllable  dy  approximately 
on  the  same  level  as  the  beginning  of  the  word.1 

1  Or,  as  an  alternative,  the  first  syllable  may  be  pitched  on  a  mid-tone,  the  second 
on  a  high  tone,  the  third  on  a  low  tone,  and  the  last  on  the  mid-tone.  Let  us  add, 
however,  that  a  Scottish  speaker  may  intone  the  word  in  neither  of  these  manners. 
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Let  us  express  this  difference  graphically. 

1.  A-NY-BO-DY 
High  Note— >   — 

Mid  Note  — > 

Low  Note  — >          —     —    — 

2.  A-NY-BO-DY  A-NY-BO-DY 
High  Note — >  — 

Mid  Note — >  —    or  possibly    — 

Low  Note  — > 

We  see,  then,  that  the  meaning  of  a  given  word  or  sentence  may 
depend  upon  the  relative  pitch  of  the  note  or  notes  upon  which  it  is  sung. 
Here  is  a  second  example.     Let  us  take  the  sentence: 

"He  didn't  come  on  account  of  the  rain." 
If  we  sing  the  word  rain  on  a  falling  tone,  the  sentence  means : 

"It  was  on  account  of  the  rain  that  he  didn't  come." 
If  we  sing  the  word  rain  on  the  mid-high-low-mid  combination  of 
tones  [1*],  the  sentence  will  mean: 

"It  was  not  on  account  of  the  rain  that  he  came." 
If  anyone  were  to  say  to  us: 

"I  say  it's  warm," 
with  the  word  say  on  the  falling  tone,  we  should  interpret  his  sentence  as 

"I  don't  think  or  believe  that  it's  warm;  I  merely  say  it." 
Intoned  in  a  different  way,  the  sentence  would  mean: 

"Goodness  gracious!     Do  you  notice  how  warm  it  is?" 
Expressions  such  as  "Good  morning"  or  "Good  evening"  are  sung  in 
different  ways  according  to  whether  they  are  used  as  a  greeting  to  someone 
we  meet,  or  to  someone  we  are  leaving. 

Consider  the  different  shades  of  meaning  we  may  give  even  to  single 
words  such  as  "here"  or  "now"  by  singing  them  in  different  ways. 
With  the  falling  tone,  "here"  means  "I  tell  you  this  is  the  place";  on  a 
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rising  tone  the  same  word  means  "Is  this  the  place?"  With  the  mid- 
high-low-mid  combination  [V]  the  same  word  means  "Not  in  the  place 
you  mention,  but  in  this  place." 

Coleman  has  furnished  me  with  the  following  interesting  example: 
They  wouldn't  get  far  if  it  did  (fall  on  did)  =  It  wouldn't  matter.. . . 

They  wouldn't  get  far  if  it  did  (rise  fall  rise  on  did)  =  It  would  hinder  them. 

The  science  which  is  concerned  with  the  nature  and  meaning  of  this 
tone-play  is  called  Intonation.  That  part  which  is  concerned  chiefly 
with  the  tone-curves  irrespective  of  their  meanings  has  been  called 
Tonetics.1 

Whether  Tonetics  is  a  branch  of  Phonetics  or  whether  it  is  an  inde- 
pendent science,  does  not  appear  to  be  a  vital  question.  We  need  only 
note  that  what  Phonetics  does  for  speech-soww^s,  Tonetics  does  for  speech- 
tones. 

In  both  cases  the  rational  application  of  these  sciences  (or  branches) 
to  language-teaching  has,  among  others,  the  following  effect:  it  makes 
us  conscious  of  what  we  already  do  unconsciously  in  our  native  tongue; 
it  enables  us  to  use  and  to  quicken  our  powers  of  observation,  and  affords 
us  opportunities  for  systematic  ear-training. 

We  are  no  longer  at  the  mercy  of  the  "hit-or-miss"  method;  our 
desultory,  haphazard  and  generally  unsuccessful  attempts  at  reproducing 
foreign  speech  phenomena  is  replaced  by  progressive  and  systematic 
exercises  based  on  positive  data;  we  proceed  by  sure  steps  from  the 
known  to  the  unknown.  The  path  of  the  student  is  still  beset  with  diffi- 
culties, but  there  is  at  least  a  path  for  him  to  follow,  a  more  or  less  clearly 
denned  track,  whereas  without  such  linguistic  sciences  there  is  no  path 
at  all;  the  student  has  to  grope  his  way  across  a  treacherous  ground 
without  guides  or  indications  of  any  sort. 

With  the  development  of  the  science  of  intonation,  the  foreign  student 
of  spoken  English  is  shown  exactly  what  the  English  tone-system  is, 
and  what  steps  he  must  take  in  order  to  speak  as  the  English  do.  The 

JBy  Professor  D.  M.  Beach,  of  the  University  of  Peking,  whose  remarkable 
studies  on  Chinese  Intonation  are  likely  to  have  important  effects  on  the  teaching 
and  learning  of  Chinese. 
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English  student  of  French  is  told  not  only  what  the  French  tone-system 
is,  but  (what  is  perhaps  more  important)  that  he  must  refrain  from  using 
his  English  tone -system  when  he  is  speaking  French. 

The  English  student  of  Chinese  will  not  only  be  told  in  what  respect 
Chinese  intonation  differs  from  English,  but  he  will  also  be  shown  in  what 
ways  he  can  utilize  his  English  tone-habits  as  an  aid  to  learning  the 
Chinese  system.  Whether  they  like  it  or  not,  students  of  Chinese, 
Bantu,  and  other  groups  of  languages  must  necessarily  master  the 
tone -systems  as  an  integral  part  of  the  vocabulary  and  grammar  of  such 
languages.  The  science  of  intonation  thus  comes  to  supply  a  want 
which  is  already  keenly  felt,  and  to  regularize  and  codify  what  has 
hitherto  been  done  on  more  or  less  empirical  lines. 

What  is  often  diagnosed  as  a  foreign  "pronunciation,"  or  foreign 
"accent,"  frequently  turns  out  to  be  a  foreign  intonation.  Many  foreign 
speakers  of  English  may  be  faultless  in  their  English  sounds,  and  even 
English  stress,  but  they  intone  in  such  a  manner  that  we  at  once  detect 
that  they  are  not  English,  and  often  we  fail  even  to  understand  the 
meaning  of  what  they  are  saying.  I  often  have  occasion  to  say  to  my 
foreign  students :  "  I  quite  understand  your  sentence,  as  a  sentence,  but, 
excuse  me,  I  cannot  see  what  you  wish  to  convey.  Was  your  sentence 
an  assertion,  a  comment,  an  exclamation,  a  contradiction,  a  corroboration, 
or  a  question?" 

One  of  the  aims  of  Phonetics  proper  is  to  cause  us  to  speak  the  foreign 
language  in  such  a  way  as  not  to  betray  our  nationality.  This  is  also 
one  of  the  aims  of  Tonetics.  Many  characteristic  tones  are  as  important 
as  or  even  more  important  than  characteristic  sounds.  If  we  say  to  a 
very  young  child,  "Aren't  you  a  nasty  wretched  little  brat  !  "  in  the 
same  intonation  as  "Aren't  you  a  dear  precious  little  angel  !  "  the  effect 
produced  will  be  that  of  the  latter  sentence.  Observers  have  also  fre- 
quently remarked  that  dogs  and  other  animals  react  not  so  much  to  the 
words  we  use  but  to  the  tones  on  which  the  words  are  pitched.  "C'est 
le  ton  qui  fait  la  chanson," 
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A   FEW    HINTS    FOR   TEACHERS    AND    STUDENTS. 

The  first  aim  of  the  student  should  be  to  recognize  the  difference 
between  falling,  rising  and  level  tones.  The  musician  evidently  has  an 
advantage  in  this  respect,  but  let  me  assure  those  who  make  no  claim  to 
having  a  good  musical  ear  that  the  advantage  is  not  so  great  as  might 
be  supposed.  Sometimes,  at  the  outset,  some  students  experience  a 
little  difficulty  in  distinguishing  falling  from  rising  tones;  indeed,  when 
called  upon  to  drop  the  voice,  they  may  often  do  just  the  contrary. 
This  inability  to  recognize  or  to  produce  a  given  tone  is  generally,  if  not 
always,  due  to  the  utter  novelty  of  the  exercise.  With  a  little  practice, 
however,  such  difficulties  are  almost  invariably  overcome.  It  must  be 
remembered  that  all  users  of  speech  (no  matter  what  their  nationality 
or  language,  no  matter  whether  musically  trained  or  not)  are  users  of 
tones,  and  consequently  already  possess  the  elements  of  any  intonation 
system.  All  they  have  to  do  is  to  perform  wittingly  and  consciously 
what  they  are  already  in  the  habit  of  doing  unwittingly  and  unconsciously. 

The  following  device  will  prove  of  service  in  overcoming  this  initial 
difficulty.  Let  the  student  press  the  tip  of  his  finger  lightly  but  firmly 
at  a  point  just  above  the  cartilage  of  the  glottis  (Adam's  apple) ;  then  as 
he  sings  on  a  rising  or  falling  pitch  he  will  actually  feel  this  cartilage 
rising  or  falling  accordingly. 

In  some  cases  the  student  must  be  exercised  in  using  familiar  tones 
in  unfamiliar  positions  and  circumstances.  Most  Swedes,  for  instance, 
are  unaccustomed  to  use  a  long  low-level  succession  at  the  end  of  a  sen- 
tence, just  as  most  Serbians  are  unaccustomed  to  use  a  succession  of 
rising  tones  at  the  end  of  a  sentence. 

Then  the  general  procedure  will  be  as  follows:  The  teacher  will 
first  pronounce  (with  the  intonation  indicated)  the  five  examples  of  the 
exercise.  He  may  do  this  once  or  several  times.  The  student  or  students 
will  then  imitate  the  teacher's  performance.  Should  they  experience 
any  difficulty,  the  teacher  may  intone  with  exaggerated  slowness  or 
degree  of  pitch.  Having  successfully  imitated  the  teacher,  the  student 
may  be  called  upon  to  read  off  the  examples  without  being  prompted. 
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Another  type  of  work  will  consist  of  tonetic  dictation.  The  teacher 
articulates  one  or  more  syllables  and  calls  upon  the  students  to  write 
down  in  tonetic  symbols  what  they  think  they  have  heard.  These  syllables 
may  be  meaningless  ("nonsense  syllables")  or  may  simply  be  repetitions 
of  any  elementary  sound  or  sound-compound,  such  as  [la:]  or  [ma:]. 

The  more  serious  difficulty  is  the  teaching  of  the  semantic  values  of 
the  tone-groups.  The  student  may  be  able  to  imitate  correctly,  and  to 
read  correctly  from  his  transcription,  and  yet  be  unable  to  use  the  ap- 
propriate tones  in  actual  speech.  There  is  only  one  remedy,  viz.  correct 
observation  and  correct  imitation.  The  student  must  form  the  habit 
of  noticing  how  people  intone;  and  of  imitating  them  mentally.  One  of 
the  chief  objects  of  this  book  of  exercises  is  to  teach  the  student  how  to 
notice  and  what  to  notice ;  how  to  imitate  and  what  to  imitate. 


Section  II.     First  Definitions 

Various  forms  and  shades  of  emphasis  (such  as  word-prominence, 
word-group  prominence,  intensity,  command,  doubt,  concession,  re- 
assurance, etc.)  are  expressed  in  English  by  the  use  of  musical  tones 
(i.e.  by  varying  the  pitch  of  the  elements  contained  in  the  sentence). 

All  phenomena  connected  with  this  musical  pitch  or  tone  are  desig- 
nated by  the  term  Intonation. 

These  tones  may  be  indicated  by  means  of  an  appropriate  notation 
consisting  of  special  signs  or  symbols.  A  text  marked  by  such  tone- 
symbols  is  called  a  Tonetic  Transcription.  The  words  contained  in  such 
a  transcription  may  be  written  in  phonetic  characters,  or  when  deemed 
more  convenient,  in  traditional  orthography. 

For  the  purpose  of  determining  and  classifying  the  phenomena 
connected  with  intonation,  we  must  consider  that  English  speech  is  cut 
up  into  Tone-Groups. 

A  Tone-Group  may  be  defined  as  a  word  or  series  of  words  in  connected 
speech  containing  one  and  only  one  maximum  of  prominence. 

The  limits  of  a  Tone-Group  may  be  marked  by  placing  the  signs  ||  or  | 
on  either  side  of  it,  or  two  adjacent  tone-groups  may  be  separated  by 
the  same  sign. 

Each  Tone-Group  contains  a  Nucleus,1  which  is  the  stressed  syllable 
of  the  most  prominent  word  in  the  Tone-Group. 

The  nucleus  corresponds  to  what  is  usually  called  sentence-stress. 


1  We  find,  however,  occasional  examples  of  special  tone-groups  containing  no 
nucleus.     (See  pp.  100-105.) 
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RULES. 

In  Southern  English  there  are  four  characteristic  Nucleus  Tones' — 

1.  The  Falling,  which  may  be  marked  by  placing  the  signs  [\]  or  [V] 

immediately  before  the  nucleus  syllable. 

2.  The  High-Rising,  which  may  be  marked  by  placing  the  sign  [/] 

immediately  before  the  nucleus  syllable. 

3.  The  Falling-Rising,  which  may  be  marked  by  placing  the  sign  [  Vj 

immediately  before  the  nucleus  syllable. 

4.  The  Low-Rising,  which  may  be  marked  by  placing  the  sign  [-»} 

immediately  before  the  nucleus  syllable. 

In  consequence  of  this,  there  are  four  kinds  of  Tone-Groups: — 
Tone-Group  i.  containing  the  Falling  Nucleus-Tone:  [\]  or  [->]. 
Tone-Group  2.  ,,  „  High-Rising  ,,  [/]. 

Tone-Group  3.         ,,  ,,    Falling-Rising      ,,         [V|. 

Tone-Group  4.         „  ,,    Low-Rising          „         [-*]. 

The  terms  "Falling"  and  "Rising"  are  relative,  not  absolute;  the 
Range  of  a  falling  or  rising  tone  varies  according  to  the  degree  of  ani- 
mation of  the  speech.  The  word  "  No  "  when  used  in  angry  contradiction 
may  start  at  the  highest,  and  drop  down  to  the  lowest  pitch  of  the  speaker's 
voice.  The  same  word  used  in  languid  assent  may  drop  not  more  than 
a  half-tone.  Similarly  in  a  surprised  or  indignant  query,  the  word 
"  Here  ? "  may  start  on  the  lowest,  and  rise  to  the  highest  pitch  of  the 
speaker's  voice,  but  when  used  in  different  circumstances  (i.e.  to  express 
languid  indifference)  the  word  may  rise  not  more  than  a  half-tone. 

Intensification. 

The  Falling  Nucleus  Tone  [\]  or  [>]  is  said  to  be  "intensified"  when 
the  actual  fall  is  preceded  by  a  slight  rise  of  pitch.  This  intensified 
Nucleus-Tone  may  be  marked  by  the  Vise  of  the  symbol  [T]. 

The  Falling-Rising  Nucleus  tone  [V],  being  almost  invariably  inten- 
sified, it  is  convenient  to  consider  it  as  the  normal  form.  In  those  few 
cases  in  which  this  tone  is  not  intensified,  the  symbol  [  \t]  may  be  used. 
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EXERCISES. 

Exercise  1.     Tone-Group  i.     The  Falling  Nucleus:  [\]. 
\jes. 
\nou. 
\ou. 
\dui. 
\wai? 

Exercise  2.     The  Falling  Nucleus  (Intensified)  :  [^j. 


^wai? 

Exercise  3.     Tone-Group  2.     TAe  High-Rising  Nucleus:  [/]. 
/jes. 
/wel. 
/hfe? 
/main? 
/wen? 


Exercise  4.     Tone-Group  3.     J&e  Falling-Rising  Nucleus:  [1>J 


Ulsek. 


Exercise  5.     Tone-Group  4.     TTte  Low-Rising  Nucleus: 


_-prseps. 
_>9senks. 


Section  IV.        The  Tail' 

RULES. 

Any  syllable  or  syllables  following  the  nucleus  in  the  same  Tone- 
Group  is  termed  the  "Tail"  of  the  group. 

The  Tail-syllable  or  group  of  syllables  following  the  Falling  Nucleus 
(Tone-Group  i)  is  pitched  on  the  low  level.  This  being  an  invariable 
rule,  such  tails  need  not  be  marked  in  tonetic  transcription,  the  group 
may  be  written 

\ai  wontid  t9  si:  im. 

this  being  equivalent  to  \ 

When  the  falling  nucleus-tone  is  followed  by  a  tail,  some  speakers 
frequently  (or  even  habitually)  replace  the  falling-tone  proper  by  a  falling 
interval;  they  pitch  the  nucleus  on  a  high  tone  and  leave  the  fall  to  be 
inferred  by  the  first  syllable  of  the  low  tail,  i.e. : 

* instead  of     \ 

The  Tail-syllable  or  group  of  syllables  following  the  two  Rising  Nuclei 
(Tone-Groups  2  and  4)  participates  in  the  rise;  in  other  terms,  instead  of 
the  rise  taking  place  in  the  nucleus-syllable  itself,  it  is  distributed  over 
the  nucleus  and  tail.  This  being  an  invariable  rule,  such  tails  need  not 
be  marked  in  tonetic  transcription.  Thus: 

/neva?  =     .' 

/wot  did  ju'  sei?        =     ..•' 
_>6aerjk  ju1  =     .. 

_»hi:  wount  maind  it  =     ..•• 

The  Tail-syllable  or  group  of  syllables  following  the  Falling-Rising 
Nucleus  (Tone-Group  3)  [V]  participates  in  the  Fall-Rise  of  the  nucleus; 
in  other  terms  the  curve  of  the  nucleus  is  distributed  over  the  nucleus 
and  tail.  Thus: 

WAn  mait  =  /  / 
1>ai  laik  it  =  /.. 
^evribodi  —  .'.- 

1*ri:dirj  wount  help  ju?  verimAtJ  =  .' •• 
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Note,  however,  that  when  the  Falling-Rising  Nucleus  consists  of  a 
monosyllabic  word,  the  fall  is  not  distributed  over  the  tail,  but  merely 
the  rise.  Thus: 

1>ai  mait  si:  im  =   rV..«  and  not  •'.• 

These  being  invariable  rules,  such  tails  need  not  be  marked  in  tonetic 
transcription. 

Other  peculiarities  will  be  noticed  in  the  dot  notation  of  some 
of  the  exercises  based  on  Tone-Group  3.  E.g.  Exercises  56,  57. 
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Exercises 

Tone-Group  1.     [V]. 

Exercise  6.     Falling  Nucleus,     i-syll.  Tail.    Non-intensified. 

"\nouw£9.  X  or  *. 

\ai  du:.  X  or  '. 

\lisn.  "V.  or  •. 

"Vwai  not?  V  or  '. 

~\du:  ju1?  X  or  '. 

Exercise  7.    Falling  Nucleus.    2-syll.  Tail.    Non-intensified. 

\maentjist9.  "V..  or  '.. 

\9set  s  nou  gud.  \..  or  '.. 

\ju:  sei  it.  "V..  or  '.. 

\hu:  sed  sou?  X.  or  '.. 

"\ni:d  ju-  gou?  X.  or  '.. 


Exercise  8.    Falling  Nucleus.  3-syll.  Tail.    Non-intensified. 

\evribodi.  \...  or       '... 

\6aet  s  not  69  keis.      "V...  or       "... 

\giv  it  tu  im.  \...  or       '... 

\hu:  tould  ju1  tu1?       \...  or       *... 

\kud  ju'  teik  it?          X..  or       '... 

Exercise  9.    Falling  Nucleus.    Tail  of  4  or  more  Syllables.  Non-intensified. 


\ai  didnt  teik  it. 

\5aet  wount  teik  Xp  mAtf  taim. 

\fraidi  sju:tid  mi  oilrait. 

\evribodi  si:mz  tg  0ink  sou. 

\a:gjuir)  wi5  im  dAznt  sinn  ta  bi  eni  gud. 


or'.... 

or' 

or" 

or' 

or ' ... 
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Intensified  Tone-Group  1.     ['Y]. 
Exercise  10.     Fatting  Nucleus,     i-syll.   Tail.     Intensified. 


Uwli! 

r\. 

or    '  . 

^gudnis! 
^Vnouwsg  ! 

\ 

'V 

or    '. 
or    /  . 

'Ywai  not? 

*\. 

or    '. 

^du:  ju1? 

\ 

or    '  . 

Exercise  11.     Falling  Nucleus.    2-syll.  Tail.    Intensified. 

'"VwAndafl!  'Y..  or  '..  or  •'. 

^bou6  ov  9s!  'V.  or  '..  or  •'. 

^luk  set  5gm!  'Y.  or  ' '..  or  •'. 

^hau  meni?  "Y..  or  '..  or  •' . 

^kaen  ju1  kAm?  'Y.  or  ' ..  or  •'. 

Exercise  12.     Falling  Nucleus.     3-syll.  Tail.    Intensified. 

^evidgntli!  ^...  or  '...  or  .'.. 

^5aet  s  not  mAtJ  gud!  ^V...  or  '...  or  •'., 

^lisn  tu1  it!  rV...  or  '...  or  •'., 

^hau  did  i1  nou?  rV...  or  '...  or  •'.. 

5ei  kAm  bask?  ^...  or  '..,  or  •' 


Exercise  13.     Falling  Nucleus.     Tail  of  4  or  more  Syllables.     Intensified. 

'Ywen  wud  i1  duf  it?  "Y....          or'....          or  •' ... 

^5ei  didnt  teik  eni.  ^ or' or •' ... 

"\ai  Jl  tel  im  t9  rait  it.  ^ or' or •'..... 

^noubgdi  ksgz  veri  mAtJ  fo?  69m.  ^V or' or  •' 

'Vwoznt  5aet  9  priti  dij  t9  set  bifo: 

69  kirj?  ^ or' or •' 
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Tone-Group  2.     [/]. 

Exercise  14.     High-Rising  Nucleus,     i-syll.  Tail. 

/SAmtaimz.  /•  or  .• 

/main  woz.  /•  or  .• 

/trai  it.  ,'  or  .• 

/wot  neim?  *  or  .• 

/nev9?  ,'  or  .• 


Exercise  15.     High-Rising  Nucleus.     2-syll.  Tail. 

/9is  WAR  iz.  .•' 

/membaz  kaen.  .*' 

/posabli.  .•' 

/wot  s  jo-  neim? 
/did  ju1  gou? 


Exercise  16.    High-Rising  Nucleus.    $-syll.  Tail. 

/ssevidsiz  dount.  .-•' 

/ai  dount  0ink  sou.  .••' 

/trai  if  ju'  laik.  .••' 

/wot  did  ju1  sei?  .••' 

i1  brig  99m?  .••' 


Exercise  17.     High-Rising  Nucleus.     Tail  of  4  or  more  Syllables. 

/A69Z  9v  dAn  it.  .••" 

/wi:  nevg  sed  it  wud.  ..•••' 

/SAmtaimz  it  a:ns9z  veri  wel.  

/maentjistgr  iznt  on  59  sau6  koust.  •••• 

/ai  didnt  noutis  eni6ig  p9tikj  gbr  gbaut  it .  
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Tone-Group  3.    [Vj. 


Exercise  18.    Falling-Rising  Nucleus,    i-syll.  Tail. 

r\/  or  '  / 

r\/  or  '  / 

WAR  mait.  r\/  or  /  / 

1*ai  du:.  r\/  or  '  / 

1*ju:  gou.  r\/  or  '  / 


Exercise  19.    Falling-Rising  Nucleus.    2-syll.  Tail. 

1tfnsentjist9.  'V/  or  ' './ 

"Vjestgdi.  *>./  or  './ 

1>ai  laik  it.  ^y  or  ' './ 

^praeps  ai  Jael.  ^./  or  x./ 

'Vluk  set  69m.  °V./  or  ^./ 


Exercise  20.     Falling-Rising  Nucleus.     3-syll.  Tail. 

1>evribodi.  *}../  or  '../     or    •'.. 

1*SAmtaimz  ai  did.  ^V../  or  /../     or      './ 

1*ai  mait  si:  im.  I../  or  '../ 

1*fa:5a  ka:nt  kAm.  'V./  or  x../     or     •'./ 

1*trai  ta  bi-  6sa.  ^../  or  /../ 


Exercise  21.     Falling-Rising  Nucleus.     Tail  of  4  or  more  Syllables. 
1*ai  Judnt  tel  im.  \...      or  /.... 

1*ai  dount  Oirjk  i1  waz  9ea.  \..--     or  /..... 

'UsAndi  ad  sju:t  mi  oilrait.  ^V or  /.....«      or  .'t< 

Viidig  wount  help  ju1  veri  mAtf.       rV....-->  or  /.....--  or  ..... 
1*evribodi  dAznt  du1  it.  ^      ...  or  /     ..-•  or  .' 
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Tone-Group  4.    [_>]. 

Exercise  22.     Low-Rising  Nucleus,     i-syll.  Tail. 

_*9senk  juf.  _»•  or  .. 

_>jes  S91.  _=••  or  .. 

->Sis  wAn.  _^-  or  .. 

^•momir).  _>•  or  .. 

^.nA0ir).  _^-  or  .. 

Exercise  23.     Low-Rising  Nucleus.    2-syll.  Tail. 

_*ai  0ink  sou.  _>••  or  ... 

_*prob9bli.  _y  or  ... 

_*ai  Jamt  maind.  _>•••  or  ... 

_*9aet  s  oilrait.  _*••  or  ... 

_^teik  it  Sen.  _>••  or  ... 


Exercise  24.    Low-Rising  Nucleus.  3-syll.  Tail. 

_<6aet  wount  maet9.  _^..-  or     .... 

^ai  0ink  i1  wil.  _>...  or     .... 

_-ju:  1  bi1  o:lrait.  _*..•  or     .... 

_^hi:  wount  maind  it.          _>..-  or     .... 

_>SAm  ov  Sgm  mait.  _^..«  or     .... 


Exercise  25.    Low-Rising  Nucleus.     Tail  of  4  or  more  Syllables. 
_-hi:  wount  int9fi9.  _*••••         or     ..-•• 

^•ju:  1  maenids  ^  ozlrait.  _^ or     

_>ai  dount  9ink  5g  z  niAtJ  in  it.        ^ or     

_^8aet  dAznt  meik  eni  difr9ns.  _< or     

_>SAm  ov  59m  1  get  Sear  oilrait.         ^ or     


Section  V.     One-Syllable  '  '  Heads  ' 

RULES. 

Any  syllable  or  syllables  preceding  the  nucleus  in  the  same  Tone- 
Group  is  termed  the  "Head"  of  the  group. 

A  Head  may  be  Inferior,  Superior,  Scandent,  or  Heterogeneous. 

An  Inferior  head  is  one  the  tones  of  which  are  never  higher  in  pitch 
than  the  initial  point  of  the  Nucleus-Tone. 

ai  si:.          ai  keen.         ai  mei.        gud  bai. 
—  \          _    ^  —     1*  __-> 

Before  the  falling  nucleus-tone  (Tone-Group  i)  a  one-syllable  inferior 
head-tone  is  generally  level,1  and  starts  on  the  mid  or  neutral  pitch 
(about  midway  between  the  highest  and  lowest  notes  of  the  speaker's 
voice).2 

An  inferior  head-tone  before  the  falling  nucleus-tone  may,  if  necessary, 
be  marked  by  placing  the  sign  [  —  ]  immediately  before  the  head  element, 
but  such  inferior  head-tones  may  be  left  unmarked: 
—  ai  >si:        or  simply        ai  \si:. 

Before  the  rising  nucleus-tones  (Tone-Groups  2  and  4),  an  inferior 
head  is  always  level,  and  starts  on  the  low  tone  (on  the  same  pitch  as 
that  of  the  initial  point  of  the  nucleus-tone). 

An  inferior  head-tone  before  the  rising  nucleus-tones  may  be  marked 
by  placing  the  sign  [  __  ]  immediately  before  the  head  element: 
_  ai  ./kaen.  _  gud  _>bai. 

An  inferior  head-tone  before  the  falling  -rising  nucleus  tone  (Tone- 
Group  3)  is  on  the  low  pitch.  It  may,  if  necessary,  be  marked  by  placing 
the  sign  [  _  ]  immediately  before  the  head  element;  but  such  inferior 
head  -tones  may  be  left  unmarked: 

ai 


1  But  may  rise  slightly.  2But  may  start  on  a  low  pitch. 

I? 
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A  Superior  head  is  one  the  tones  of  which  are  higher  in  pitch  than  the 
initial  point  of  the  nucleus-tone. 

wot  fo:?          nekst  wi:k?        not  nau!     gud  bai. 

Before  the  falling  and  falling -rising  nucleus-tones  (Tone-Groups  i 
and  3),  a  superior  head  is  level  and  is  pitched  on  a  fairly  high  tone. 

A  superior  head  before  the  falling  and  falling-rising  nucleus-tones  is 
marked  by  placing  the  sign  [  ]  immediately  before  the  head  element: 

wot  -^fo:?  not  1>nau! 

Before  the  rising  nucleus-tones  (Tone-Groups  2  and  4),  a  superior  head 
is  level  and  may  be  of  a  mid-  or  of  a  high-pitch,  according  to  the 
degree  of  intensity  with  which  the  tone  group  is  uttered. 

A  superior  head  before  the  rising  nucleus-tones  may  be  marked  by 
placing  the  sign  [  —  ]  immediately  before  the  head  element.  Where 
necessary,  however,  it  may  be  marked  by  the  sign  [  ']: 

— nekst  Aviik?      or         nekst  /wi:k? 
— gud  _*bai.  or         gud  _^bai. 

A  Scandent  head  is  one  the  tones  of  which  rise  or  climb  from  the  mid- 
level  to  the  highest  pitch  of  the  whole  tone-group.  This  highest  point 
(which  may  be  termed  the  "  vertex")  is  therefore  higher  in  pitch  than  the 
initial  point  of  any  nucleus. 

ai  sei!  wud  ju:?!  not  nau!  gud  bai! 

A  scandent  head  may  be  marked  by  placing  the  sign  ["""]  immediately 
before  the  head  element: 

"~"ai  ^sei!  '"wud  /ju:?!         """not  1>nau!  gud  _^bai. 

Note. — The  significative  difference  between  a  superior  and  a  scandent 
one-syllable  head  is  not  great.  The  difference  increases  however  pro- 
portionately to  the  length  of  the  head. 

A  Heterogeneous  head  is  a  combination  of  any  of  the  three  foregoing 
types.  The  nature  of  these  heads  is  explained  on  page  69. 
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Exercises 

Tone-Group  1.     [V|. 

Exercise  26.     Falling  Nucleus,     i-syll.  Inferior  Head.     No  Tail. 

03Ati:n  •% 

d3Ast  \sou.  '\ 

teik  \main.  -\ 

hu:  \els?  -^ 

Jud  \ju:?  '\ 

Exercise  27.     Falling  Nucleus,     i-syll.  Inferior  Head,     i-syll.  Tail. 
gud  \mo:nin.  -\.     or     •'. 


3aet  s  \jo:  fo'lt. 
dount  "\du*  it. 
wai  'Vdu:  ju1? 
wil  19is  du:? 


-V 


or 
or 
or 
or 


Exercise  28.     Falling  Nucleus, 
3v  \ko:s  ai  du:.  -Y. 

ai  \geiv  im  wAn.  -\.. 
wel  Meik  it  9en.  A., 
wen  \ksen  ju1  kAm?  -\.. 
wud  >ju:  du1  it?  -X. 


i-syll.  Inferior  Head. 
or  •'.. 
or  •*.. 
or  •'.. 
or  •*.. 
or  •*.. 


2-syll.   Tail. 


Exercise  29.     Falling   Nucleus,     i-syll.    Inferior   Head.  Tail   of  3    or 

more  Syllables. 

wot  ^ksen  wi'  sei  tu'  im?  -"V....  or  •*.... 

ai  1  Miaev  ta  du:  wiQaut  it.  •>  .....  or  •"  ..... 

ai  \laik  to:kig  gbaut  sAtJ  0inz.  -\  .....  or  •'  ..... 

wot  ^kud  juf  ikspekt  in  SAtJ  3  keis?  •>  .......  or  •'  ....... 

nou  \wAnd3r  i1  didnt  wont  t3  kAm  bsek!  •>  .......  or  -'  ........ 
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Exercise  30.     Falling    Nucleus    (Intensified),     i-syll.    Inferior    Head. 
No  Tail. 

in^diid!  -^ 

ai  ^du:!  >rV 

it  s  ^main!  >rV 

teik  ^main!  >rV 

wear  ^els?  <rV 

Exercise  31.     Falling    Nucleus    (Intensified).          i-syll.    Inferior   Head, 
i-syll.  Tail. 

gud  ^momin!  -f\.  or  .', 

9V  ^kois  not!  -r\.  or  .', 

Saet  s  "\difr9nt!  •r\.  or  •' . 

it  s  Uwli!  •r\.  or  .' . 

kan  ^aihelp?  -r\.  or  •' . 

Exercise  32.     Falling   Nucleus   (Intensified).  i-syll.   Inferior  Head. 

2-syll.  Tail. 

g^nAdg  wAn!  •rV..  or  .x.. 

in  ^eni  keis!  •r\..  or  X.. 

5set  s  ^nou  riizn!  •r\..  or  X.. 

kAm  ^ailig!  -^V..  oy  X.. 

kud  lai  help  juf?  '^V..  or  X.. 

Exercise  33.     Falling  Nucleus  (Intensified),     i-syll.  Inferior  Head.     Tail 
of  3  or  more  Syllables. 

9  'Vveri  gud  WAn!  •r\...  or  •'... 

ai  1  ^Sink  abaut  it!  •r\...  or  •'... 

ai  ^ment  im  ta  gou!  •rV...  or  •' ... 

wear  ^els  kad  ai  gou?  •rV...  or  •'... 

iz  ^eniOir)  paifikt?  >rV....  or  •'.... 
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Exercise  34.     Falling  Nucleus,     i-syll.  Superior  Head.     No  Tail. 

nju:  >jo:k.  '•* 

09:-*ti:n.  '> 

luk  >hi9.  '> 

sit  -xiaun.  '-v 

hu:  >dAZ?  "> 


Exercise  35.     Falling  Nucleus,     i-syll.  Superior  Head,     i-syll.   Tail. 


i>no:m9s.  '>.  or 

nig  -^Lvndgn.  *>.  or 

hau  >o:kw9d!  '>.  or 

let  ->mi:  trai.  '->.  or 

wot  >woz  it?  '>.  or 


Exercise  36.    Falling  Nucleus,     i-syll.  Superior  Head.    2-syll.  Tail. 

im>pos9bl.  '•>..  or     ••.. 

>intristin.       '>..  or     '•.. 

s  >nou  ri:zn.      '>..  or     ••.. 

'jui  >oupn  it!  '>..  or    ••.. 

wai  >Jud  i'  kAm?     '-^..  or    ••.. 


Exercise  37.     Falling  Nucleus,     i-syll.  Superior  Head.  Tail  of  3   or 
more  Syllables. 

nou  >daut  9baut  it.  *>...  or  ••... 

~~wot  >els  did  ju1  sei?  '>...  or  ••... 

hu:  -vwontid  t9  tjeins  it?  *>....  or  ••.... 

wen  -xiid  ju'  rait  tu1  im  la:st?  '> or  •• 

wot  ->buk  did  ai  si:  ju1  ri:dirj  d3Ast  nau  ?     '> or  •• 
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Exercise  38.     Falling    Nucleus     (Intensified),     i-syll.    Superior1 

No  Tail. 

— b9:°Hin!  "\ 

ou  ^nou!  >rV 

~~ai  ^sei!  irV 

hau  ^nais!  "\ 

ou 


Head. 


Exercise  39.     Falling    Nucleus  (Intensified),     i-syll.    Superior1    Head. 

i-syll.  Tail. 

gud  ^Vhevnz!          "\.     or  •'. 

0ri:  ^aunsiz!          -rV.     or  -' . 

"r\.     or  •'. 

'r\.     or  '. 


nou 
"wot 
"teik 


WAH 


or 


Exercise  40.     Falling    Nucleus  (Intensified},     i-syll.    Superior1    Head. 
2-syll.  Tail. 

"V.  or  •'.. 

"\..  or  •'.. 

•a.,  or  •/.. 

'X  or  •'.. 

"V..  or  •'.. 


~hau  ^gl 

~~ju:  ^du:  luk  peil! 

hau  "\kaind  ov  im! 

ai  "\woz  09:sti! 

hi:  ^did  get  kro's! 


Exercise  41.     Falling    Nucleus    (Intensified).     i-Syll.    Superior1 

Tail  of  3  or  more  Syllables. 

ou  'Vwount  i1  bi1  pliizd!  'r\... 

ai  ^did  indsoi  maself!  'r\.... 

5ei  ^du:  teik  Ap  9  lot  9V  rum!  -rV 

^wot  ^a:  ju:  pi:pl  laifig  set?  "\ 

ai  ^kamt  Andastasnd  wai  piipl  du:  5ast!  -rV 


or  •'  . 

or  •/. 

or  •' 

or  '' 

or  '' 


Head. 


i  In  all  these  examples  the  intensification  is  increased  by  replacing  the  superior 
[      ]  by  the  scandent  [    "]  head. 
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Tone-Group  2.    [/]. 

Exercise  42.     High-Rising  Nucleus.     i-Syll.  Inferior  Head.     No  Tail. 

_  ai  Alii:.  J 

_  wi1  /mait.  J 

_o:l  /rait.  ./ 

_  it  /W9iks.  J 

/kaen.  ./ 


Exercise  43.     High-Rising  Nucleus.     i-Syll.  Inferior  Head.     i-Syll.  Tail. 

_  t9/morou.  ..• 

_  hi1  >sed  sou.  ..' 

_  it  Avoznt.  ..• 

_  6ei  /luk  klim. 
_  it  Anei  bi\ 

Exercise  44.    High-Rising  Nucleus.     i-Syll.  Inferior  Head.     z-Syll.  Tail. 

_  it  /lukt  oilrait. 

_  b9t  /A6az  mei.  ..•' 

_  wil  /blaek  WAHZ  du:?    ..•' 

_  9/gri:d  t9  gou? 

_  im/pos9bl  ? 

Exercise  45.     High-Rising  Nucleus.     i-Syll.  Inferior  Head.     Tail  of  3 
or  more  Syllables. 

_  it  /mei  tgin  aut  fain.  ...•' 

_  it  /oit  ta  S9ksi:d.  ...  •' 

_  wi'  Alount  gou  9s9  veri  o:fn.  ........ 

_  it  /luks  9z  if  it  W9  gouig  t9 
_  9  /ju:  gouii)  tg  teik  part  in  it? 
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Exercise  46.     High-Rising  Nucleus.     i-Syll.  Superior1  Head.     No  Tail. 

— in  /mei? 
— wud  /ju:? 
— nekst  /wi:k? 
— du-  /ju:? 

Ap/StS9Z  ? 

Exercise  47.     High-Rising  Nucleus.     i-Syll.  Superior1  Head.    i-Syll.Tail. 

— ai  /6o:t  sou. 
— bai  /tju:zdi? 
— Ji1  /sed  sou? 
— la:st  /fraidi? 
— not  /S9:tn? 

Exercise  48.     High-Rising  Nucleus.    i-Syll.  Superior1  Head.    2-Syll.Tail. 

— did  /ju:  tel  im? 

— wud  /dis  wAn  du:? 

— did  /ai  sei  5set?  •••' 

— o:t  /ai  t9  gou? 

— daet  /jelou  WAn? 

Exercise  49.     High-Rising  Nucleus.     i-Syll.  Superior1  Head.     Tail  of  3 
or  more  Syllables. 

— did  /Jeikspi9  rait  9aet?  •.•*' 

— daun/stsgz  did  ju1  sei?  •.••' 

— did  /ju:  rait  5aet  Iet9?  •  .-•*' 

— W9  /ju:  WAn  9v  iz  stju:d9nts?  •••"'" 

— o:t  /evribodi  t9  du:  Sset  so:t  9V  W9:k?  •..• 

1In  all  these  examples  a  Scandent  [~~~]  instead  of  a  Superior  [      ]  Head  could 
be  used. 
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Exercise  50. 


Tone-Group  3.     [V|. 

i-Syll.  Inferior  Head.    No  Tail. 


a 

wi1 

5ei 

3  'Uhois. 


Falling-Rising  Nucleus. 
A 
A 
.% 

A 


S9m  %staemps.        A 

Exercise  51.     Falling-Rising  Nucleus.     i-Syll.  Inferior  Head. 
Tail. 


i-Syll. 


ai  1*6ink  sou. 

il^taeljan. 

S9m  Ixgud  WAHZ. 

6ei  Vlid  kAm. 

ai  1>ju:st  tu1. 


.r\/ 
A/ 
.r\/ 
J\/ 

f\  / 


or 
or 
or 
or 
or 


Exercise  52.     Falling-Rising  Nucleus. 

Tail. 

ai  Irfsensi  sou.  .rV. . 

g^merikg.  .rV.' 

ai  1>tould  ju?  sou.1       .rV. 
8ei  1>keim  orlrait. 
9  Spoilt  ov  it. 


i-Syll.  Inferior  Head.      2-Syll. 


.  / 
A.  / 


or 
or 
or 
or 
or 


Exercise  53.     Falling-Rising  Nucleus.  i-Syll.  Inferior  Head.     Tail  of 

3  or  more  Syllables. 

hi1  1*sed  i1  mait  kAm.  .'X.  /  or  .'../ 

hi1  ^woz  in  Lvnd9n.2  .rV..-  or  .'../ 

hi1  1>sed  i1  mait  si:  mi.  .rV...%  or  X.." 

59  %mait  bi'  9  bet9  wAn  SAmwsg.  A......  or  .' 

di^sembgr  iznt  9  veri  nais  mAn9.  A or  .' 


1  Cf.  ai  \tould  ju1  ||  /sou .  p.  92.  2  Cf.  hi'  Ywoz  in  ||  /Lvndgn.  p.  92. 
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Exercise  54.     Falling-Rising  Nucleus.     i-Syll.  Superior1  Head.    No  Tail. 
not 


~ai  ^dount. 
"not  1>jet. 
"dount  Weit. 


"\t 


Exercise  55.     Falling-Rising  Nucleus. 
Tail. 

not  l^jelou.  "\/  or 

in  1>pseris.  'r\/  or 

if  1>ai  m  dsg.  -rV/  or 

mai  'Ufrend  mait.  -rV/  or     '• 

du:  1>teik  WAn.  '"\/  or     '< 

Exercise  56.     Falling-Rising  Nucleus. 
Tail. 

keisiz. 


i-Syll.  Superior1  Head.      i-Syll. 


'' 


i-Syll.  Superior1  Head.      2-Syll. 


n 


or 


ai  waz  6e9. 
not  ^eniwAn. 
if  1>ai  W9  ju:. 
dount  %b9:n  eni. 


or 


"\./ 

"\./  or 

<rV./  or 

'%•  or 


/ 


''. 


Exercise  57.     Falling-Rising  Nucleus.     i-Syll.  Superior1  Head.     Tail  of 
3  or  more  Syllables. 

if  1>eniwAn  dAz.  -rV../  or     ''./ 

dount  ^luk  fg  trAbl.  'r\..-  or     ''../ 

dset  %ould  WAn  mait  sju:t  mi?.  'r\...-  or     ''.„• 

in  1M.59  rispekts  it  s  o:lrait.  >rV /  or 

b9:'l>lin  woznt  9  sju'tobl  pleis.  <rV or 


V. 
•x 


1  In  all  these  examples  the  intensification  is  increased  by  replacing  the  Superior 
]  by  the  Scandent  ['    ]  head 
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Tone-Group  4.     [_*]. 

Exercise  58.     Low-Rising  Nucleus f^i-Syll.  Scandent  Head.     No  Tail. 

gud  _*bai.  /  x 

~~~o:L>rait.  /  x 

dount  .^krai.          /  , 
~"~gud  _*nait.  /  x 

Exercise  59.     Low-Rising  Nucleus.    i-Syll.  Scandent  Head.    i-Syll.  Tail. 
"""dount  _*trAbl.  /.- 


"""daet  s 
^gud  _; 
"^ai  m  -^kAmin.          /.• 

Exercise  60.     Low-Rising  Nucleus.    i-Syll.  Scandent  Head.    2-Syll.  Tail. 

ai  1  _*si:  tu1  it.  /.. • 

~~"~gekt  ^ko:j9sli.  /  ..  • 

"""let  s  -^houp  i1  wil.  /..• 

dount  _j<wAri  Mm.  /..• 

"""ai  _»9ink  i'  wil.  /..- 

Exercise  61.     Low -Rising  Nucleus.     i-Syll.  Scandent  Head.     Tail  of  3 
or  more  Syllables. 

~^teik  _*ks9r  9v  jgself.  /...- 

"^"dount  _^lu:z  eniGin.  /..•• 

dount  _^wAri  9baut  it.  / 

""ai  _>6ink  it  1  du:  oil  rait.  / 

"    ju:  _^wount  hgev  mAtJ  trAbl  ju1  nou.  / •• 


Section  VI.     Two-Syllable  ' '  Heads  ' 

RULES. 

Inferior. 

Before  the  falling  nucleus-tone  [\]  a  2 -syllable  inferior  head  may 
remain  on  the  mid -level: 

it  s    9  dog. 
—    —    > 

or  the  second  syllable  may  be  pitched  between  the  mid-  and  the  high-levels : 

it  s_  9  dog. 
_"~    \ 

As,  however,  this  difference  corresponds  to  no  significative  distinction, 
it  may  be  ignored  in  tonetic  transcription:  it  will  be  sufficient  either  to 
place  the  sign  [ — ]  before  the  first  syllable  or  to  leave  the  head  unmarked: 
it  s  9  "Vdog.     =     '-*\     or     -'X 

Before  the  high-rising  nucleus-tone  [/]  an  inferior  head  always  remains 
on  the  low-level. 

A  two-syllable  inferior  head  before  a  rising  nucleus  tone  may  be 

marked  by  placing  the  sign  [ ]  before  the  first  syllable : 

_  iz  it  /hi9?     -     .J 

Before  the  falling -rising  nucleus  [V|  a  2 -syllable  inferior  head  is  on  a 
low-pitch.  The  second  syllable  apparently  does  not  (as  in  the  case  of 
Tone-Group  i)  tend  to  rise.  Such  a  head  may  be  marked  by  placing  the 
sign  [ ]  immediately  before  the  first  syllable,  or  by  leaving  it  unmarked : 

if  ju1  ^Ukaen     or  simply    if  ju1  1>kaen     =     ..1* 

It  is  doubtful  whether  the  low-rising  nucleus  (Tone-Group  4)  is  ever 
preceded  by  an  inferior  head.  Should  the  case  arise  it  could  be  marked 

by  placing  the  sign  [ ]  before  the  first  syllable. 

28 
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Superior. 

Before  the  falling  and  falling-rising  nucleus  tones  [V|,  [VJ,  the  first 
syllable  of  a  2 -syllable  superior  head  is  on  the  high  pitch  and  the  second 
about  midway  between  this  and  the  initial  point  of  the  nucleus: 

wot  s  jo1  neim?  ha:f  pa:st  Ori:. 


Such  types  of  head  may  be  marked  by  placing  the  sign  (  )  immediately 
before  the  first  syllable: 

wot  s  jo1  >neim?         =     *• 
~~ha:f  pa:st  Wrii.          = 

In  the  case  of  Tone-Group  i,  when  the  second  syllable  is  unstressed 
it  may  tend  to  remain  on  the  same  level  as  the  first : 

~~wot  s  9a  ->taim     =     ••-> 

Before  the  high-rising  nucleus  [/]  the  first  syllable  of  a  2- syllable 
superior. head  is  on  the  mid  or  the  high-pitch  (according  to  the  degree  of 
intensity)  and  the  second  about  midway  between  this  and  the  initial 
point  of  the  nucleus: 

kamt  ju:  si:? 
~    ~~    * 

This  type  of  head  may  be  marked  by  placing  the  signs  [ — ]  or  [  ] 
immediately  before  the  first  syllable: 

— kamt  ju1  /si:?     =     ••/ 
kamt  ju1  /si:?     =     V 

When  the  second  syllable  is  unstressed,  it  may  tend  to  remain  on  the 
same  level  as  the  first : 

— wAns  9  /wi:k?     =     ••/ 
WAns  a  Avi:k?     =     *'/ 

The  low-rising  nucleus-tone  [_^]  is  rarely  preceded  by  a  2-syllable 
superior  head.  When  it  is  considered  desirable  to  mark  it,  the  same 
method  may  be  adopted  as  in  the  case  of  Tone-Group  2  [/]. 
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Scandent. 

A  2 -syllable  scandent  head  consists  of  a  continuous  rise  from  the  mid- 
pitch  to  the  highest  pitch  (the  "vertex"): 

ai  dount  nou.        a:  ju1  6s9?         ai  did  disk.        neva  maind. 

>  --  -"    /  1*  -~       _> 

A  2 -syllable  scandent  head  may  be  marked  by  placing  the  sign  [    '] 
immediately  before  the  first  syllable: 

— ai  dount  >nou.     """a:  ju1  /Sea?        ai  did  'kiisk.    '    neva  ^maind. 

Heterogeneous. 
See  page  69. 
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Exercises 

Tone-Group  1.    [V|. 

Exercise  62.     Falling  Nucleus.     2-Syll.  Inferior  Head.     No  Tail. 

veri  ^Vwel.  ""V 

Saet  s  kwait  \tru:.        --\ 
du1  it  'Vnau.  ••> 

WS9   W9    \JUI?  "\ 

iz  it  >jo:z?  --\ 

Exercise  63.     Falling  Nucleus.     2-Syll.  Inferior  Head.     i-Syll.   Tail. 


9S   VSHZ9.  ••*.  or  ••  . 

it  s  laik  "\SAm9.  --X  or  •••. 

trai  S9  Ma:d3  wAn.  --Y  or  ••'. 

wen  W9  \ju:  3s9?  --\.  or  ••'. 

dgz  i1  \laik  it?  ••>.  or  ••'. 

Exercise  64.     Falling  Nucleus.     2-Syll.  Inferior  Head.     2-Syll.  Tail. 

Saet  s  ws9  \fa:S9  gouz.  ••}..  or  ••'.. 

ai  9\gri:  wiS  ju1.  -'"V..  or  ••'.. 

gou  9n  >get  WAn  Sen.  ••>..  or  ••'.. 

hau  k9n  \ai  help  it?  ••>..  or  ••'.. 

iz  it  \gud  9nAf?  ••>..  or  ••*.. 

Exercise  65.     Falling   Nucleus.     2-Syll.   Inferior   Head.     Tail   of  3   or 
more  Syllables. 

Saet  s  9\nAS9  stoiri.  .  ••\...  or  ••'... 

wai  Jgd  \ju:  du'  it  Sen?  --X..  or  •••... 

ai  dount  Maik  du'ig  Saet  soit  9v  Gin.  ••> or  ••• 

o£9  z  9 \nAO9  problem  19  ]U'  t9  solv.  *'  V or  *** 

ai  Jl  \haev  t9  teik  it  int9  kgnsidgreijn.  --\ or  ••' 
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Exercise  66.    Falling  Nucleus  (Intensified).    2-Syll.  Inferior  Head.    No 
Tail. 

sou  ju1  ^sed.  --^ 

praeps  it  ^iz.  --^ 

ai  dount  ^nou.  --^ 

ai  pra'Uest.  ••rV 

wot  s  it  ^foa?  -^ 


Exercise  67.     Falling    Nucleus    (Intensified).     2-Syll.    Inferior    Head. 
i-Syll.  Tail. 

streit  bi^fo:  ju1.  ••r\.  or  ••'. 

bat  it  'Vwoz  main.  ••r\.  or  ••'. 

teik  5i  %vaa.  ••PV.  or  '. 

hau  Jad  ^Vai  nou?  ••r\.  or  •'  . 

wud  ju1  "\laik  tu1?  ••rV.  or  ••'. 

Exercise  68.    Falling  Nucleus  (Intensified}.  2-Syll.  Inferior  Head. 

2-Syll.  Tail. 

dset  s  wot  ^Agkl  sed.  ••rV..  or  ••'.. 

nou  wAn  ^Goit  ov  it.  ••r\..  or  ••'.. 

bat  ai  ^du:  laik  it.  ••r\..  or  ••'.. 

trai  5i  ^Ada  WAU.  ••r\..  or  ••'.. 

wot  s  6a  ^gud  ov  it.  ••r\..  or  ••/.. 

Exercise  69.     Falling  Nucleus  (Intensified).     2-Syll.  Inferior  Head.     Tail 
of  3  or  more  Syllables. 

da  z  nou  ^daut  abaut  it.  ••r\...  or  ••'... 

iz  it  ^laikli  ai  Jud?  ••f\...  or  ••'... 

ai  Jad  "\laik  tu'  av  bi'n  6sa.  ••rV....  or  ••'.... 

ai  6o:t  ^hi:  waz  5a  WAn  ta  bleim.  --^  .....  or  ••'  ..... 

wai  jad  ^ju:  trAbl  abaut  it?  --^  .....  or  •  '  ..... 
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Exercise  70.     Falling  Nucleus.    2-Syll.  Superior  Head.    No  Tail. 

ai  dount  >nou.  "> 
dount  ju:  >gou.  "> 
hu:  sed  >5aet?  "-> 

wen  waz 
wil  5ei 


Exercise  71.     Falling  Nucleus. 

moust  An^laikli.  ">. 

let  5am  ->du'  it!  '•>. 

~u:  get  ->redi!  ">. 

wai  not  >tel  im?  ">. 

wil  5ei  ->du'  it?  '">. 


2-Syll.  Superior  Head.     i-Syll.  Tail. 


or 
or 
or 
or 
or 


Exercise  72.     Falling  Nucleus. 

teik  9>nA59  keis. 

nau  wi:  >Ja:nt  bif  Ion. 

let  mi:  ->kaetj  ju1  Sea! 

wad  ->ju:  3V  lukt? 

hi:  -^rialaiz? 


2-Syll.  Superior  Head.    2-Syll.  Tail. 


>.. 
•>.. 
>.. 


or 
or 
or 
or 
or 


Exercise  73.     Falling  Nucleus.     2-Syll.   Superior  Head.     Tail  of  3   or 
more  Syllables. 

9aet  s  not  >mai  point  av  vju:. 
hu:  tould  >ju:  ta  du1  it? 
ai  dount  >laik  9aet  so:t  av  0in. 
wot  meid  -yju:  get  Ap  sou  a:li? 

i  dount  >ju:  kampouz  a  fju:  igza:mplz? 


>.. 

•>.. 


> 
•> 


or 
or 
or 
or 
or 
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Exercise  74.     Falling  Nucleus  (Intensified).     2-Syll.  Superior  Head.     No 
Tail. 


moust 

ai  dount  ^nou.  "^ 

~du:  daet  'Waist.  "^ 

wai  not  ^nau?  ''<\ 

ksen  ju:  ^gou?  ''^ 

Exercise  75.     Falling    Nucleus    (Intensified).     2-Syll.    Superior    Head. 
i-Syll.  Tail. 

wot  fain  IweSg!  '•<},  or  ••/. 

gudnis  ^greijgs!  ''^  or  ••'. 

hau  di^laitfl!  '-^  or  ••/. 

hau  Jgd  ^ai  nou?  '•rv.  oy  ••/. 

hu:  d  3v  ^Go:!  it?  '•%  or  ••/. 

Exercise  76.    Falling    Nucleus    (Intensified).    2-Syll.    Superior    Head. 
2-Syll.  Tail. 

kwait  im^posabl!  '-^  _  or  -./ 

^wel  ai  ^sem  sapraizd!  ''c\..  or  '•'.. 

wot  Ia:d3  ^i9z  i?  z  got!  '-^  oy  ••/.. 

let  69m  'Vfaind  mi1  Sea!  '-^\  or  •./.. 

i  kaint  ^Vju:  du1  it?  '-^  oy  •./. 


Exercise  77.    Falling    Nucleus    (Intensified).  2-Syll.  Superior    Head. 
Tail  of  3  or  more  Syllables. 

wel  ju:  ^air  in  9  mes!  '-r\  or  •./ 

^dount  ju:  ^lisn  tu-  im!  '-rV...  or  '•'... 

~wel  ai  ^Vsern  sapraizd  set  ju1!  ''e\...  or  '•'... 

wai  J"9d  ^hi:  indsoi  69  benifit?  >rV  ..  or  '•'... 

ju:  dount  ^nou  hau  sengri  hi1  kgn  bi1  !  '  '  rV.  .  . 


or 
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Exercise  78.     Falling  Nucleus.     2-Syll.  Scandent  Head.     No  Tail. 

"~~"ai  dount  >nou.  -S 

^""Saet  s  not  >fe9.  •'> 

"^sou  it  ->iz!  •'-> 

nia  blsek>hi:0.  •'> 

""wot  d  ju1  >mi:n?  •'-> 

Exercise  79.     Falling  Nucleus.    2-Syll.  Scandent  Head.     i-Syll.  Tail. 

""9  mia  >traifl.  •'>.  or  •'•. 

""""kwait  9  >]AI)  WAn.  •">,  or  •'•: 

it  s  laik  >sAm9.  •'>.  or  •'•. 

"^"ai  dount  ->laik  it.  -S.  or  •'•. 

wot  s  it  >ju:zd  fof?  •*>.  or  •'•. 

Exercise  80.     Falling  Nucleus.     2-Syll.  Scandent  Head.     2  Syll.  Tail. 

"""it  s  not  ->gud  9nAf.  •'•>..  or  •'•.. 

"^"d3Ast  wot  >ai  wontid.  •">..  or  •'•.. 

nA0iri  ->sju:tid  im.  •'>..  or  •'•.. 

"~}\v  nouz  ->evri0in.  •"•%..  or  •'•.. 

s  i1  >dAn  wi5  it?  •'>..  or  •'•.. 


Exercise  81.     Falling  Nucleus.     2-Syll.  Scandent  Head.  Tail  of  3  or 
more  Syllables. 

ai  m  not  -\foir1  abaut  it.  •'->...  or  •'•... 

"^hi1  z  kwait  >gud  9t  SAtJ  0inz.  •'•>...  or  •'•... 

"^ai  wAns  >nju:  9  keis  laik  dset.  •'>....  or  •'•.... 

"^ai  dount  >nou  sou  mAtJ  9baut  it.  •'•> or  •'• 

i:vn  >6en  ai  Judnt  9gri:  wi5  ju1.  •'> or  •'• 

1  or  \fu9r. 
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Exercise  82.     Falling    Nucleus    (Intensified}.     2-Syll.    Scandent    Head. 
No  Tail. 

""wot  9  ^Jeim!  ->rv 

"""nou  WAH  ^dAz!  -'^ 

""~d3Ast  laik  ^main!  -'^ 

""sou  it  ^iz!  ->rv 

""wot  s  it  ^fo:?  -mf\ 

Exercise  83.     Fatting    Nucleus    (Intensified).     2-SylL    Scandent    Head. 

Ti-Syll.  Tail. 
""wot  3  ^Vpiti!  •*rv.     or     -•/, 

—  ai  dount  ^Vlaik  it!        •''>.     or     >•/. 
"~wot  9  ^njursns!  •'rv.     or     -•/. 

—  ^moust  An  ^pleznt!         ''<\t     or     --/ 
it  s  laik  ^VsAnw!  -'<\f     or     ••/, 


Exercise  84.     Falling    Nucleus    (Intensified).     2-Syll.    Scandent    Head. 
2-Syll.  Tail. 

~~"\t  s  not  'Vait  ov  im!  ''^^  or  ••/.. 

~~""9aet  s  69  ^best  ov  it!  -'^..  or  .-/, 

"^"wel  ai  ^aem  sapraizd!  -'^g.  or  .•/ 

'    hi1  z  kwait  ^gud  aet  it!  ''r\.,  or  •'/.. 

""wild  if  ^Vwont  t9  gou?  -'^^  or  .-* 

Exercise  85.     Falling    Nucleus    (Intensified)      2-Syll.    Scandent    Head. 
Tail  of  3  or  more  Syllables. 

ai  dount  ^wAndgr  set  it!  *'YV...  or  •'/... 

"Qaet  s  9  ^gud  igzaimpl!  *'rV...  or  •''... 

""ai  jl  ^hsev  t9  spiik  tu1  im!  ''r\...  or  -''... 

ai  Jgd  ^IAV  t9  du:  5aet  soit  3v  Gin!  *'(\...  or  •'/... 

""it  s  9  ^wAndgfgl  ikspiarigns  fo1  mi  !  "r\...  or  •'/... 
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Tone-Group  2.     [/]. 

Exercise  86.     High-Rising  Nucleus.     2-Syll.   Inferior  Head.    No   Tail. 

veri  /wel.  ../ 

nev3  Anaind.  ../ 

jes  it  /iz.  ../ 

_iz  it  /blui?  ../ 
ju1  mait  /trai.  ../ 

Exercise  87.     High-Rising  Nucleus.     2-Syll.  Inferior  Head.     n-Syll.  Tail. 

iz  it  /hevi?  ..." 

cbz  i1  >laik  it? 

veri  /laikli.  ..." 

nou  it  Avoznt. 

.WOZ   it    /OUV3? 

Exercise  88.     High-Rising  Nucleus.     2-Syll.  Inferior  Head.     2-Syll.  Tail. 

jet  it  /mait  av  bi'n.  ...•' 

did  ju1  /spi:k  tu1  im?  ...-' 

^wud  ju1  /amsar  it?  ...•' 

it  s  kwait  >klous  tuf  ju1.  ...•' 

iz  it  /in  63  rum?  ...•' 

Exercise  89.     High-Rising  Nucleus.     2-Syll.  Inferior  Head.     Tail  of  3 
or  more  Syllables. 

iz  it  A>:lwiz  laik  5aet?  ...••' 

bst  ai  Aiidnt  tel  im  ts  kAm.  ...-•,"' 

^veri  /fAni  soit  3V  a:ns3  t3  giv. 

ws  ju1  /eibl  t3  du:  eniGirj  fo-r  im? 

3  juf  /laikli  t3  si:  im  bifo:  ssetsdi? 
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Exercise  90.     High-Rising  Nucleus.     2-Syll.  Superior  Head.     No  Tail. 

— kaen  ju:  /si:? 

— jes  ft  /iz!  '•/ 

— stedi  /on! 

— mAst  ju1  /gou?  •./ 

— a:nt  5ei  /6e9? 

Exercise  91.     High-Rising  Nucleus.     2-Syll.  Superior  Head.     i-Syll.Tail. 

— wg:  5ei  /rial  wAnz?  '•.' 

— dount  ki:p  /stsgrirj! 

— iz  Ji1  /priti? 

— ka:nt  ju1  /hi9  mi1? 

— du:  5ei  /plei  mAtJ? 


Exercise  92.     High-Rising  Nucleus.     2-Syll.  Superior  Head.     2-Syll.  Tail. 

— did  ju:  /poust  89  ka:d?  '•.•" 

— not  59t  /ai  maind  mAtJ.  •-..' 

— ka:nt  ju1  /si:  it  s  wet?  ••.•' 

— dAz  mai  /nouz  luk  red?  ••.  •' 

— ounli  /jestgdi?  ••.•' 


Exercise  93.     High-Rising  Nucleus.    2-Syll.  Superior  Head.     Tail  of  3 

or  more  Syllables. 

— wud  ju:  /laik  t9  liv  9s9?  ••.••' 

— ai  dount  /Gink  ju1  ni:d  gou  5e9.  ••.•"' 

— Jo:!:1  /ju:  dount  apru:v  ov  it!  •-.••••• 

— a:  ju1  /S9:tn  hi'  ka:nt  du:  59m?  '•.••••' 

— du:  wif  /rigli  sir)  laik  9is  wen  wi'  spi:k?       •• 

1  or      Jugli. 
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Exercise  94.     High-Rising  Nucleus.     2-Syll.  Scandent  Head.     No  Tail. 

""vobn/tig  ?  ! 
~""wa'  5ei  /jo:z?  !          •'  } 
"^nevg  /maind  ?  ! 
""kaint  jir  /weit? 
""hsev  ju1  /traid?         •'/ 


Exercise  95.     High-Rising  Nucleus.     2-Syll.  Scandent  Head.     i-Syll.Tail. 

""in  sau/Osemptn ?! 
"~~wil  i1  /get  it?  •'.' 

~~"~"dount  ju?  /laik  Sam?  •'.' 
"~"~tu:  9n  /eitpans ?! 
"Afraid  pa/teitouz ?! 


Exercise  96.     High-Rising  Nucleus.  2-Syll.  Scandent  Head.    2-Syll.  Tail. 

~"""kud  ju1  /spsa  mi  WAR?  •'.•' 

"""""wount  5i  /A59  du1?  •'.•* 

""""iznt  /6is  89  WAH?  •'.•' 

~~~""dount  ju1  /wont  t9  gou?  •'.•' 

"^"ounli  /wAn  keim  baek?!  •'.•' 


Exercise  97.     High-Rising  Nucleus.     2-Syll.  Scandent  Head.     Tail  of  3 
or  more  Syllables. 

'"dount  ju1  /faind  it  sou?  •'.•* 

~~"w9int  9ei  /drest  propgli?  •'..•• 

"^aint  5ei  /gud  anAf  dount  ju'  Oirjk?  •' * 

nig  69  /poust  ofis  did  ju1  sei?  •" • 

~""a:  5ei  /rigli  9Z  baed  9Z  i?  sez? 
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Tone-Group  3.     [V]. 

Exercise  98.     Falling-Rising  Nucleus.     2-Syll.  Inferior  Head.    No  Tail. 

if  ju'   %ksen.  .A 

bat  ai  Woz.  .A 

bat  it  1#iz.  .A 

in  9a  ^haus.  .A 

wiar  a^loun.  .A 

Exercise  99.     Falling-Rising    Nucleus.     2-Syll.    Inferior    Head.     i-Syll. 
Tail. 

if  ju1  l^kaen  gou.  ..r\/  or  ..'/ 

bat  ai  Woz  Sea.  ..r\/  or  ..'/ 

bat  it  1>iz  hia.  ..r\/  or  ..'  , 

in  9a  l^gaidn.  ..rV/  or  ..'/ 

it  s  inApoitnt.  ..%  or  ..'/ 

Exercise  100.     Falling-Rising  Nucleus.     2-Syll.   Inferior  Head.     2-Syll. 
Tail. 

if  ju?  ^Uksen  si:  im.  ..r\.-  or  ..'.• 

bat  ai  Woz  Apsteaz.  ..r\.-  or  ..'.• 

bat  it  1*iz  redi.  ..^V.-  or  .y.- 

in  5i  I^Ada  rum.  ..r\./  or  ...'/ 

9i  a^ksedami.  ..r\.  /  or  ..." / 

Exercise  101.     Falling-Rising  Nucleus.     2-Syll.  Inferior  Head.     Tail  of 
3  or  more  Syllables. 

if  ju1  l^kaen  kAm  tadei.  .A../  or  ..'../ 

bat  ai  Woz  at  9a  steijn.  ,.r\...-  or  ./...' 

in  9i  ^A9a  dipa:tmant.  .J\...-  or  ..•'..' 

if  ju1   ^kea  ta  kAm  houm  wi5  mi.  .A...--  or  ./...•' 

if  ju1  1>Jud  kAm  akro's  it  at  eni  taim.  ..rV... or  ./ ••• 
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Exercise  102.     Falling-Rising  Nucleus.     2-Syll.  Superior  Head.     No  Tail. 

if  ju:  lAaik.  '-^ 

nou  WAR 
~~6aets  not  1o: 

not  in  1>hia. 
~~ha:f  pa:st 


Exercise  103.     Falling-Rising  Nucleus.    2-Syll.  Superior  Head.     i-Syll. 
Tail. 


"if  ju:  Wont  wAn. 
"nou  WAn  %>sed  sou. 
"not  on  l^paipas. 
"not  fa  ^mai  seik. 
"not  wail  1*ai  m  hia. 


•r\/- 
•r\/ 


or 
or 
or 
or 
or 


Exercise  104.     Falling -Rising  Nucleus.     2-Syll.  Superior  Head.     2-Syll. 
Tail. 

if  ju:  Wont  ta  gou. 
5set  s  wot  1>ai  Jad  du:. 
nou  WAn  Wonts  ju1  tu?. 
ha:f  pa:st  W^An  wad  du:. 


>r\./ 
>rv./ 
-rv./ 


if  it  1>kAmz  tu1  it. 


or 
or 
or 
or 
or 


Exercise  105.     Falling-Rising  Nucleus.     2-Syll.  Superior  Head.     Tail  of 
3  or  more  Syllables. 

nou  WAn  'Uaiks  ta  bif  leit..  '*rV..  or  '•'../ 

ha:f  pa:st  WAU  mait  sju:t  im.  ''r\...  or      •'..• 

if  ju:  1*kea  ta  kAm  houm  wi6  mi1.  *'rV..---  or      •'...•• 

if  ju:  Wont  ta  teik  a  holadi.  ''r\....-~  or  '•/....•• 

^ai  dount  ^nou  Sat  5a  z  eni  abd3ekjn.  '"\ or  ••/ 
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Exercise  106.     Falling-Rising  Nucleus.     2-Syll.  Scandent  Head.    No  Tail. 


'    ai  did  1>trai.  ''^ 

""ai  m  not  'VJoa.1  -'^ 

ju?  mait  Ixiisk.  ''^ 

~~"ai  dount  1>nou.  -\ 

Exercise  107.     Falling-Rising  Nucleus.     2-Syll.  Scandent  Head.     i-Syll. 

Tail. 

""in  5a  Ixjcudn.  '' r\/  or  '"'  / 

ai  m  not  ^saitn.  •'%,  or  ••  /  / 

""9ei  did  Vi:ns9.  *>rV/  or  •'' 

""ai  nou  Ixigon  dAz.  •'r\/  or  ••// 

""ai  dount   1>9ink  sou.  •' r\/  or  ••/ 

Exercise  108.     Falling-Rising  Nucleus.     2-Syll.  Scandent  Head.     2-Syll. 
Tail. 


'if  it  1>kAmz  tu1  it.  '-r\./  or 

'5ei  did  ^sei  8ei  wud.  ''r\..-  or 

'it  woz  ^intristin.  -'^  /  or 

'not  in  'Vevri  keis.  ''r\./  or 

'ju1  kaint  ^kaunt  on  it.  '<rv./  or 


Exercise  109.     Falling-Rising  Nucleus.  2-Syll.  Scandent  Head.     Tail  of 
3  or  more  Syllables. 

if  ju1   ^keo  to  du1  it.  <VV..-  or  •''..• 

""it  did  l^siim  raxte  strein3.  <VV../  or  •''../ 

ai  dount  ^Gink  i1  kon  kAm.  -VV../  or  '''../ 

'it  woz  1>kaind  ov  im  t9  kAm.  ''r\.../  or  '''.../ 

""if  ju1  %kgen  maenid3  to  du:  wiQaut  it.     -'f\ or  •/....-•• 

1  or  1*fu9. 
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Tone-Group  4.     [_>]. 

Exercise  110.     Low  -Rising  Nucleus.     2-Syll.  Scandent  Head.     No  Tail. 

dount  bi:  ^leit.         •'_* 
'    it  s  o:l_*rait.  •'  '_* 


hia  ju?  _>ai.  •'_* 

""in  ju1  .^gou!  •*_* 

Exercise  111.     Low-Rising  Nucleus.  2-Syll.  Scandent  Head.  i-Syll.  Tail. 

"""pleznt  _>d33:ni.  •'.- 

ai  m  d3Ast  _^kAmir). 

^ai  Jamt  _*h3:t  ju?.  •'.- 

"^"maind  ju1  _*sli:p  wel. 
"^"ki:p  69  ^.faiar  in.  •'.. 

Exercise  112.     Low  -Rising  Nucleus.  2-Syll.  Scandent  Head.  2-Syll.  Tail. 

meik  83  ^<best  ov  it.  •'..• 

"^"ai  1  kAm  _/prezntli.  •'..• 

"^trai  9_>»nA59  WAH.  •'..  • 

meik  9  _>nout  ov  it.  •'..• 

"ai  m  kwait  _>ju:s^  tu1  it.  •'..• 

Exercise  113.     Low-Rising  Nucleus.     2-Syll.  Scandent  Head.     Tail  of  3 
or  more  Syllables. 

""aim  Jo:  _>hi:  wount  maind.  •'..- 

""ai  dount  _»WAnd9r  aet  it.  •'..•• 

"Tii1  1  gki^sept  it  rait  9nAf.  •'..-• 

'    dount  bi1  _>aenkj9s  9baut  mi.  •'..... 

""ai  wount  ^«tel  enibodi.  •'..-•• 

1  or  _>do9. 


Section  VII.     "Heads"   of  three   and 
more   Syllables 

RULES. 

Inferior. 

Before  the  falling  nucleus-tone   (Tone-Group   i),  a  head  of  three  or 
more  syllables  may  remain  on  the  mid-level: 

6set    s    d3Ast    wot     ai    wontid    ta    nou 


or  each  successive  syllable  may  be  pitched  slightly  higher  than  the  one 
before,  up  to  a  point  a  little  below  the  initial  point  of  the  nucleus  : 
Sset    s    d3Ast    wot    ai    wontid    ta    nou 

_  -  -  •  —  •  v 

As,  however,  this  difference  corresponds  to  no  significative  distinction, 
it  may  be  ignored  in  tonetic  transcription,  it  will  be  sufficient  either  to 
place  the  sign  [  —  ]  before  the  first  syllable  or  to  leave  the  head  unmarked  : 

—  9set  s  d3Ast  wot  ai  wontid  t9  \nou 
or         5set  s  d^Ast  wot  ai  wontid  ta  "\nou  =   .......  \  or  .......  Y 

Before  the  high  rising  nucleus-tone  (Tone-Group  2)  an  inferior  head 
always  remains  on  the  low  level.     This  may  be  marked  by  placing  the 
sign  [  _  ]  before  the  first  syllable: 

_  d9  ju1  Girjk  i1  z  laikli  ta  /kAm?    =   .......  f 

Before  the  falling  -rising  nucleus  (Tone-Group  3),  an  inferior  head  is 
on  the  low-pitch  and  (unlike  the  head  of  Tone-Group  i)  does  not  tend  to 
rise.    Such  a  head  may  be  marked  by  placing  the  sign  [  _  ]  immediately 
before  the  first  syllable,  or  by  leaving  it  unmarked  : 
ju1  kad  av  Waiad     =     ...1> 

In  the  case  of  Tone  -Group  3,  examples  of  an  inferior  head  of  more 
than  three  syllables  appear  to  be  rare  or  of  doubtful  occurrence. 

It  is  doubtful  whether  the  low-rising  nucleus  (Tone-Group  4)  is  ever 
preceded  by  an  inferior  head.  Should  the  case  arise,  it  could  be  marked 
by  placing  the  sign  [  _  ]  before  the  first  syllable. 

44 
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Superior. 

Before  the  falling  and  falling-rising  nucleus-tones  (Tone-Groups  i 
and  3),  the  first  syllable  of  a  superior  head  is  on  the  high  pitch,  each 
successive  syllable  being  pitched  slightly  lower  than  the  one  before.  The 
last  syllable  is  slightly  higher  than  the  initial  point  of  the  nucleus. 

Such  types  of  head  may  be  marked  by  placing  the  sign  [ ]  imme- 
diately before  the  first  syllable: 

wot  meiks  ju:  kAm  sou  >leit?  -> 

maind  ju:  dount  meik  im  tu:  l^kro's  =   1* 

Note  however  that  unstressed  syllables  may  tend  to  remain  on  the 
same  level  as  the  syllable  immediately  preceding: 

wot  da  ju1  meik  5a  >taim?  =   '""> 

Saet  s  wot  if  sed  t9  mi1  Irfaist.     =   '"'"I* 

Before  the  high-rising  nucleus  (Tone-Group  2)  the  first  syllable  is  on 
the  mid-  or  the  high-pitch  (according  to  the  degree  of  intensity),  each 
successive  syllable  being  pitched  slightly  lower  than  the  one  before,  the 
last  syllable  is  slightly  higher  than  the  initial  point  of  the  nucleus. 

This  type  of  head  may  be  marked  by  placing  the  signs  [ — ]  or  [  ] 
immediately  before  the  first  syllable: 

dount  ju:  Oirjk  hv  o:t  t9  /rait?     =     ' } 

Note  however  that  unstressed  syllables  may  tend  to  remain  on  the 
same  level  as  the  syllable  immediately  preceding : 

~~iznt  it  ra:59  ./streirn^?     =     '"••/ 

It  is  doubtful  whether  the  low-rising  nucleus  (Tone-Group  4)  is  ever 
preceded  by  a  superior  head  of  more  than  one  syllable.  Should  occasion 
arise,  it  could  be  marked  as  in  the  case  of  Tone-Group  2.  [f] 

Scandent. 
Scandent  heads  of  three  or  more  syllables  may  be  Unbroken  or  Broken. 

Unbroken  Scandent. 

In  an  unbroken  scandent  head  each  successive  syllable  tends  to 
continue  the  rise  of  the  preceding  syllable. 
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An  unbroken  scandent  head  may  be  marked  by  placing  the  sign  [' ] 
immediately  before  the  first  syllable: 

~~"~ai  0o:t  it  W9Z  wAn  9n  ->faiv        =     > 

W9int  5ei  in  69  /wei?  =       ••''/ 

""""it  iznt  9  Idog.  =       ""f\t 

ai  1  kAm  baek  9z  sum  9z  gi  _*ksen.   =   '_* 

In  the  case  of  Tone-Groups  2  and  3,  examples  of  an  unbroken  scandent 
head  of  more  than  four  syllables  appear  to  be  rare  or  of  doubtful  occurrence. 
It  would  seem  that  scandents  of  this  length  tend  to  become  "broken." 
This  however  only  applies  to  Tone-Groups  2  and  3,  for  very  long  un- 
broken scandents  may  be  noticed  when  followed  by  a  falling  nucleus: 
""""it    s   WAn   9V  59   moust    impjudgnt   rikwests   ai  v  ev9  h9:d  in 
oil  mai  >laif !     =     > 

Broken  Scandents. 

A  broken  scandent  may  be  described  as  a  succession  of  rising  syllables 
interrupted  once  or  more  by  sudden  drops: 

wot     9     rima:k9bli    priti     litl     haus! 


It  will  be  noted  that  each  successive  drop  is  slightly  lower  than  the 
preceding  one. 

Broken  scandent  heads  may  be  marked  by  placing  the  sign  ['  "] 
before  each  of  the  syllables  initiating  a  rise.  Thus  the  above  sentence 
will  be  transcribed  as 

"""wot  9  ri    mcukgbli  """"priti  litl  >haus! 

Heterogeneous  Heads. 
See  page  69. 
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Exercises 

Tone-Group  1.    [\]. 

Exercise  114.     Falling  Nucleus.  3-Syll.  Inferior  Head. 

gud  a:ft9\nu:n.  ••'\ 

5aet  s  oil  ai  v  "\got.  ••'} 

du1  it  9\gem  5en.  •••>.       or  ••'*. 

wai  dount  ju1  Vjou  5s3.  •••\.      'or  ••'*. 

kamt  wi:  faind  \aut  9baut  it?     ••*>,..     or  •••'... 

Exercise  115.     Falling  Nucleus.     ^.-Syll.  Inferior  Head. 
nA0irj  els  waz  Meft!                        ••**> 
hi'  woznt  9t  \houm.                       •••*> 

wai  Judnt  i1  "\d3oin  as?  ••"\.       or  ••••*. 

ai  didnt  weik  ^Ap  in  taim.  "'"V..      or  ••••'.. 

wot  s  5a  gud  av  \spiikig  tu1  im?     •"*>..,     or  ••••*... 

Exercise  116.     Falling  Nucleus.    $-Syll.  Inferior  Head. 

ju1  v  got  tg.teik  jo-  \tja:ns.  \ 

iz  it  69  WAR  ju1  "Vwontid?  \.  or 

tel  im  it  iznt  \gud  9nAf.  \..  or  ••••••.. 

SAm   ov  59m   si:md  kwait   ^aerjkjgs  t9   gou.    •••"\...  or 

wai  dount  ju1  rait  9n  Vntikl  abaut  it?  \ or 

Exercise  117.     Falling  Nucleus.    6-Syll.  Inferior  Head. 

5aet  s  igzaeMi  wot  ai  \sed!  \ 

wai  Jgd  i1  bi'  sou  9\noid  5en?  X         or  ••••"'. 

iz  59r  eni  ju:s  in  \gouir)  5s9?  "V..        or 

ai  dount  Oink  59  z  eni  >ni:d  fg  ju1 19  rait 

tu1  im.  \ or 

hi1  dAznt  si:m  t9  bi1  \eibl  t9  du:  5aet 

so:t  9v  Girj.  ••••-••> or 
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Exercise  118.     Falling  Nucleus  (Intensified}.    3-Syll.  Inferior  Head. 

it  oil  di^pemte!  --^ 

ai  m  glaed  ta  Ihiar  it!  ••'r\. 

juf  mait  av  ^noun  ai  Jud!  ••'r\.. 

ai  dount  nou  ^hau  ta  du:  it!  ••'r\... 

5set  s  d3Ast  wot  ^ai  waz  gouir)  to  sei !  ••'f\... 


or 
or 
or 
or 


Exercise  119.     Falling  Nucleus  (Intensified).    ^-Syll.  Inferior  Head. 

ai  ment  deet  fa  'Vju:!  --"^ 

ai  v  dAn  it  oil'Vedi!  ••"r\.  or  •  ••'   • 

Sset  s  d3Ast  wot  ai  ^du:  wont!  •••'rV.  or  ••••'• 

69  point  iz  ai  ^niidnt  gksept  it!  ••'"\....  or  •••*•••• 

5aet  s  wot  mai  ould  ^Ankl  jurst  t9  sei!  •••"}....  or  .•••'•••• 


Exercise  120.     Falling  Nucleus  (Intensified}.     $-Syll.  Inferior  Head. 

• 


bat  ai  dount  Gink  i1  ^Vwoz  6eg! 
wai  not  gou  9e9  neks^  ^mAndi? 
wotevg  did  ju1  ^du1  it  fo1? 
ju1  o:t  ta  teik  mo:  'Vksa  av  ja  Ginz! 
hi1  juis/  ta  bi1  kwait  ^fond  av  Saet  sort 

av  Gin! 


r\. 
r\. 


or 
or 
or 
or 

or 


Exercise  121.     Falling  Nucleus  (Intensified).     6-Syll.  Inferior  Head. 
5set  s  igzaekfli  wot  ai 


iz  5ar  eni  ju:s  in  'kjouir)  Sea? 
Qaet  s  wot  meid  mi  sou  a  "\noid  wi5  im! 
ai  WAnda  ju1  didnt  ^stei  a  fju:  deiz! 
ai  tould  im  ai  haednt  ^got  eniGir)  forr  im. 


'V. 


or 
or 
or 
or 


"HEADS"  OF  THREE  AND  MORE  SYLLABLES     49 

Exercise  122.     Falling  Nucleus.     3-Syll.  Superior  Head. 

wai  dount  jir  >trai?  "•> 

let  s  haev  9>nA5a.  "•>.         or  '"•. 

ai  m  not  sou  ^oir1  abaut  it.  '"•>...       or  '"•... 

nou  WAn  S9>d3estid  SAtJ  3  Gig.  '">....      or  '"•.... 

hi:  lukt  sou  ->il  wen  ai  so:  im  la:st.        *...,      or  '"•... 


Exercise  123.    Falling  Nucleus.    ^-Sytt.  Superior  Head. 

wot  meiks  ju:  0ink  >6aet?  > 

wai  not  gou  5e9  -^nekst  rriAndi?  "">..  or 

wot  s  Qaet  got  t9  >du:  wi6  it?  "">..  or 

^wot  s  83  gud  9v  >spi:kii)  tu*  im?  "">...  or 

trai  t9  meik  9  >bet9  WAn  wail  jo'rgbautit.  ""> or 


Exercise  124.     Falling  Nucleus.    $-Syll.  Superior  Head. 

wot  meiks  ju:  kAm  sou  >leit?  > 

dount  teik  sou  mAtJ  £9  >gra:ntid.  •>.  or 

wai  not  gou  5s9  neks/  ^niAndi?  >.  or 

wotevg  did  ju*  ->du:  it  fo??  •>..  or 

wai  dount  juf  rait  9n  ^»a:tikl  9baut  it?     > or 


Exercise  125.    Falling  Nucleus.    6-Syll.  Superior  Head. 

wai  dount  ju:  trai  t9  faind  >mo3?  > 

8aet  iznt  69  WAn  ai  >wontid.  >.       or 

^wot  s  gouirj  t9  bi1  Si1  >end  ov  it  oil?        •>...     or 

ai  ka:nt  kwait  meik  Ap  mai  >maind  9baut  it. ->. . .     or 

ai  Jl  haev  t9  du:  wi^daut  iz  9sist9ns  9en.     > or 

1  or  ^uar. 
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Exercise  126.     Falling  Nucleus  (Intensified).     3-Syll.  Superior1  Head. 

~~sou  ai  Jgd  ^Gink!  '"f> 

~~wot  9  ri^lnf!  '"^ 

ai  kaint  dis^kraib  it!  "•f\.       or     "•'. 

luk  9t  8aet  ^maen  Ap  809!  '"r\..      or     ''•'.. 

hi:  si:md  sou  ^pli:zd  wi8  89  buk!  '"f\...     or     "•/... 

Exercise  127.     Falling  Nucleus   (Intensified).     4-Syll.   Superior1  Head. 

wai  dount  ju:  du:  ^Vmog?  '"'^ 

~~wai  Judnt  i'  "\d3oin  9s?  ""f\.        or  "••'. 

trai  t9  meik  9  ^betg  WAU!  ""r\..       or  "•••'. 

Gink  9v  o:l  89  ^taim  ju1  v  spent  on  it!  '"-^ or  "••/.... 

wai  dount  8ei  let  ^A89  pi:pl  haev  9  t Jams ?  ""^ or    '•••'... 


Exercise  128.     Falling  Nucleus  (Intensified).  $-Syll.  Superior1  Head. 

d3Ast  0ink  wot  o:l 8set  ^Vmiinz !  '""% 

Gink  wot  oil  8aet  mAst  ^miin  tu1  im!  ""•'\..     or  "•••'.. 

ai  mgs  toik  tir  im  ^Vsigriasli!  ""•r\...    or  "••••'.. 

~~wai  didnt  ju1  tel  ^mi:  gbaut  it?  '"••r\...    or  "•••'... 
^ws9  z  8set  nais  ould  aim^tjsg  ju?  ju:s^  t9 

hsev  ?     "•••f\....  or  "•••/..,. 

Exercise  129.     Falling  Nucleus   (Intensified).  6-Syll.  Superior1  Head. 

ai  v  sed  sou  taim  a:ft9  ^taim!  ^ 

^iz  89r  eni  ju:s  in  ^gouir)  8e9?  ^       Or  '. 

iz  i'  eibl  tu1  9^rein3  89  mset9?  ^\..t      or  •_ 

hau  streins  8ei  dount  si:  hau  Isili  it  iz !      <\^M      Or  '.. 

SAm  pi:pl  meik  SAtJ  9  ^f AS  9baut  8aet 

so:t  9v  6in!     <\ or  / 

1  In  all  these  examples  the  intensification  is  increased  by  replacing  the  Superior 
[      ]  by  the  Scandent  ["    ']  head. 
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Exercise  130.     Falling  Nucleus.     $-Syll.  Unbroken  Scandent  Head. 

laik  ould  >taimz!  ••'-> 

v  b'st  mai  ->ki:!  •"> 

s  wot  loid  -^130^3  sed!  •*'•>.       or     •*"•. 

hi1  mail  9v  >broukn  it!  •'*>..      or     •"•.. 

ai  0o:t  i1  >laikt  kAmir    hia!  •'*>...     or     '"•... 


Exercise  131.     Falling  Nucleus.    ^-Syll.  Unbroken  Scandent  Head. 

ai  0o:t  it  wgz  >blui!  ••"> 

"~9  regjub  >nju:sns!  ••"->.        or     ••"•. 

"^ju:  v  mist  oil  69  >best  ov  it!  ••">..       or     ••"•.. 

"^ai  ju:s^  t9  0ir)k  >nA0ir)  ov  it!  ••"•>...      or     ••"•... 

wot  ai  ik^spektid  im  t9  du:!     ••"-*....     or     ••"•.... 


Exercise  132.     Falling  Nucleus.    5-Syll.  Unbroken  Scandent  Head. 

~~~]u?  v  mist  moust  9V  69  >fAn!  •••"> 

~~~ai  0o:t  it  W9z  9  ^blsekbgrd!  •••">.  or  •••"*. 

"^"ai  wAnd9  ju1  dount  ->trai  fo'r  it!  •••'  •>..  or  •••"•.. 

s  d3Ast  wot  ai  in->tendid  t9  du:!  •••"->...  or  •••'  «... 

s  wai  ai  didnt  >sei  eni0ig!  •••">...  or  ••"'•... 


Exercise  133.     Falling  Nucleus.     6-Syll.  Unbroken  Scandent  Head. 

~^ai  0o:t  it  W9Z  WAR  9n  ->faiv!  > 

"^"it  mait  9V  bi'n  moust  im>po:tnt!  >.       or  • 

s  wot  ai  wontid  t9  >tel  ju?  9baut!  >...     or  • 

ju1  dount  rKfjuiz  t9  du:  59  W9ik!  >....    or  •, 

"it  nevgr  ent9d  mai  >hed  t9  sei  S9tj  9  0irj!  •> or  • 
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Exercise  134.     Falling  Nucleus  (Intensified).     3-Syll.  Unbroken  Scandent 
Head. 

"iznt  it  ^nais!  ''"\ 

"wot  d9  ju-  ^Gigk!  ""\ 

"it  s  kwait  di^laitfal!  -"\.         or     •"'. 

ai  dount  Oirjk  ^eniwAn  dAz!  •-'rV...       or     ••'•'.. 

"ws9r  9  ju1  ^Vgouir)  tir  tgmorou!  -''^ or     •''•'.... 


Exercise  135.     Falling  Nucleus  (Intensified],     ^-Syll.  Unbroken  Scandent 
Head. 

""dAznt  it  luk  ^nais!  •""> 

""it  iznt  9t  altoil  basd!  ••"f\.  or  ••"'. 

"it  s  simpli  ri^dikjglgs!  ••"r\..  or  ••"•'. 

""ai  WAnd9  ju'  ^lisn  tuf  im!  ••"rV..  or  ••"•'.. 

it  W9z  simpli  ^kAvgd  wi5  69m!  ••"rV..  or  •"'•'.. 


Exercise  136.     Falling  Nucleus  (Intensified}.     5-Syll.  Unbroken  Scandent 
Head. 


"didnt  i'  luk  ganoid! 

"    hi'  ju:stf  t9  bi-  sou  ^fond  ov  it! 

"^"woznt  it  rigli  ^wAndgfl! 

^didnt  wi1  hsev  9  ^VlAvli  taim! 
"^"ai  6igk  it  s  9  moust  ^Vmaivglgs  pi:s  9v  W9ik  ! 


or 
or 
or 
or 


"/.. 


"/. 


Exercise  137.     Falling  Nucleus  (Intensified).    6-Syll.  Unbroken  Scandent 
Head. 


9ir)khau  mAtJ  it  mAst  9V 

it  nev9  si:md  tu1  9v  9^k9:d  tuf  im! 

it  W9z  rigli  tu:  rildikjulgs! 

"ai  Judnt  9v  6o:t  it  ^kud  9V  bi?n  sou  baed  ! 

ai  9o:t  it  W9z  S9tj  9  ^pgifikt  igzaimpl  ! 


..  or 

'"V..  or 

rV....  or 

r\....  or 


/.... 
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Exercise  138.     Falling  Nucleus.     3-Syll.  Broken  Scandent  Head. 
ou      'wot  a  ->Jeim!  •'•> 

wot  9      vail  >smel !  • '  /-\ 


ai  v  """"b'st  mai  -Jd:!  •'•> 

~"~hau  """kaen  ju1  -^staend  it!  •*>.       or 

/  •  / 

"""ai      6o:t  i1  >laikt  kAmin  hig!  •'>...     or      •'• 


Exercise  139.     Falling  Nucleus.  ^-Syll.  Broken  Scandent  Head. 

"""wot  9  """"naisti  xiei!  •'••> 

"""wot  9  ~~"~fAni  >kAb!  '*'*>.        or     •'•••. 

"""insgri      ^dAznt  >laik  it!  •'•*>.        or     •'•••. 

~""hau  "^baedli  hi  ~vspi:ks!  /"'->, 

wot      ai  ik^spektid  im  t9  d\i:!     •'••>....     or     •'•••.. 


Exercise  140.     Falling  Nucleus.     5-Syll.  Broken  Scandent  Head. 

~~~~~W69  d9  ju1      wont  t9  ->gou?  ••'••> 

"^wot  9      lot  9v  ould  >rAbiJ!  •*'">.  or  •'••*•. 

ai  tel  ju?  ai      ^wount  >haev  it!  ""'S.  or  ""/•. 

~~~~ai  6o:t  i1  '    didnt  >nou  eni  fren^J!  •"•'>...  or  •""•... 

9  ju1      0igk  i?  >did  it  fo1  9en?  •"•'>...  or  "'•'•... 


Exercise  141.     Falling  Nucleus.    6-Syll.   Broken  Scandent  Head. 
'ai      0o:t  it  W9z  "^"WAH  9n  >faiv!  /•••••> 


'wot  """evg  "^"meid      ju:      6ir)k  >9aet!  '  / / 

i  aektjiwli  "^"tould  mi1  >not  tu1!  ""*•*>.  or 

it  "^rigli      'dAznt  si:m  -vposgbl!  '•'•">..  or 

ai  dount  And9     staend  9  >wg:d  ov  it!  •*"•*>..  or 
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Exercise  142.     Falling  Nucleus    (Intensified).    3-Syll.   Broken   Scandent 
Head. 

""its  """kwait  9  ^tjein^!  /-'r\ 

^iznt  ^9set  ^fain!  -'/^ 

~~~~6ir)k       wot  it  Imiinz  tir  ju1!  /''r\..       or    /<v.. 

"~"~hau  ""kaen  ai  ^Gsegk  ju1  9nAf!  />>rV....     or    /-'/... 

"""wot  """lAvli  ^weQa  wi9  haevirj!  /"rV....     o^    /-'^.... 

Exercise  143.     Falling  Nucleus   (Intensified]      q-Syll.   Broken   Scandent 
Head. 

hau  "^naisli  hi1  ^spiiks!  ">r\ 


miitig  ^ju:! 
'tel  mi  "^"o:l  g^Vbaut  it! 


9  ~"Av        SAnset  ''•~r\.     or     ''•'*. 

—  wot      bjuztifl  "\kAbz!  /'"r\-    or   '•••*. 

Exercise  144.     Falling  Nucleus  (Intensified).     $-Syll.   Broken   Scandent 
Head. 


~"wai  not  "^gou  f9r  9 

hau  "^"nais  it  ~~~mAst  9v  ^saundid!  ^'"''r\.  or  /•'••' 

~~~~ha.u  ju1  "^mAst  9v  in^d3oid  it!                   ''•'  rV.  or  •'•••' 

"^hau  '    veri  "^wel  i1  traits,  tu:!  ^•'•'r\  or  /•'•'/ 

"^"ai  rigli  "^"Girjk  ai  ^VniAst,  WAR  9v  5i:z  deiz  !     "'•'r\...  or  •"•'/ 

Exercise  145.     Falling  Nucleus   (Intensified).     6-Syll.   Broken  Scandent 
Head. 


9  ""priti  "^"litl  "\haus!  ••••••^ 

9  ju1       gouir]  tg^morou!  '"'"r\.  or  •"•••y. 

'evg  wud  9v  i^maedsnd  SAtJ  9  9ir)!  '  .....  ^  or  '  .....  y 

^ai  Judnt  9v  "^Go:t  it  'Ikud  9v  bi'n 

sou  nais!  —  "r\....  or  ••"•'' 

iznt  it      rigli  9  ^glo^igs  pirs  9V  nju:z!  '"•"r\...  or  •'  •••' 
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Tone-Group  2.     [7], 

Exercise  146.     High-Rising  Nucleus.     3-Syll.  Inferior  Head, 

jir  ni:dnt  /sei  ai  tould  ju\  ....•'' 

ai  nevar  Ai:st  im  t9  kAm.  ....-'' 

ai  didnt  ./Oirjk  it  maetad  mAtJ.  ..• 

ai  dount  0ink  /ju:  eva  niid  gou  5ea  

doz  i1  Girjk  /hi1  kad  du1  it  enibeta?  •• 

Exercise  147.     High-Rising  Nucleus.     4-Syll.  Inferior  Head. 

ai  Judnt  9v  /noun.  ....} 

wel  it  oil  di/pendz  ju?  nou.  •' 

59  z  nA0irj  69  /maetg  wi6  it.  ••' 

bgt  ju1  didnt  /oilwiz  hould  5aetvju: .«' 

it   iznt  9  /pgifikt  spesimgn.  ..-• 

Exercise  148.     High-Rising  Nucleus.    5-Syll.  Inferior  Head. 

ai  didnt  Gink  it  /msetgd.  ' 

9z  log  9z  i-  bi/heivz  imself.  •' 

5aet  mAst  bi1  veri  A>:kw9d  fo?r  im ••' 

it  iznt  99t  ai  /laik  du'ig  S9tj  0inz .•• 

ai  nev9  nju1  i1  /laikt  du'ig  5set  so:t 

9v  6ir) •• 

Exercise  149.     High-Rising  Nucleus.     6-Syll.  Inferior  Head. 

wi1  oilwiz  haev  59m  9t  /houm.  / 

it  iznt  6gt  ai  9b/d3ekt  tu1  it.  •' 

aiftgr  oil  it  woznt  /si9ri9s.  ' 

ai  haednt  eni  9b/d3ekjn  tu1  it.  

. it  iznt  9z  if  it  Anaet9d  veri  mAtJ  tu'  im.  ........••••' 
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/ 
Exercise  150.     High-Rising  Nucleus.     3-Syll.  Superior  Head. 

a:  ju:  m/Jo:d? 

Sset  woznt  /mai  aidia.  '••..• 

dount  jir  0ink  /9is  WAR  mait  du:?  '*•,.•' 

W9i  ju:  in  /taim  jestadi?  '*••••' 
did  ju:  sei  /ju:  k9d  du:  SAm  ovdam?      '•..•••' 


Exercise  151.    High-Rising  Nucleus.    ^-Syll.  Superior  Head 

dount  bi1  sou  im/peifnt!  "••.' 

~~ju:  so:  him.  in  /pseris  la:st  mAn0?!          '"•..•• 
did  ju1  get  mai  /Iet9r  in  taim?  "••..••' 

did  i1  sei  hi1  /woznt  gouig  ta  mi:t  9S?     '•••.. 

ni:d  wi1  rigli  /trAbl  abaut  it?  '"•..•' 


Exercise  152.     High-Rising  Nucleus.    5-Sy//.  Superior  Head 

dount  ju1  6ink  it  s  tu:  Amid?  "•••/ 

dount  bi1  in  SAtJ  9  /hAri.  '•••.' 

ka:nt  ju:  si:  wot  ai  m  /draivii)  set?  '"••.•' 

iz  it  rioli  im/posobl  ta  gou  5sg?  '•••.. 

ju?  laik  t9  luk  /ouva  69  bildin?  '•••••••' 


Exercise  153.    High-Rising  Nucleus.    6-SylL  Superior  Head. 

iznt  it  ra:59  m9/not9ngs. 

iz  it  laikli  t9  bi1  /p9:m9n9nt? 

dount  Sei  liv  SAmwsg  nig  /livgpul  stri:t? 

dount  ju1  Oirjk  ju?  mait  im/pru:v  on  SAm  9v  5i:z  me09dz  ' 

dount  get  int9  SAtJ  9  /tempa  wen  pirpl  kritisaiz  ju* !   " 
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Exercise  154.     High-Rising  Nucleus.     3-Syll.  Unbroken  Scandent  Head. 

""iznt  it  /rait? 

~~"~woz  it  in  ./oigast?  ••'.' 

"~ka:nt  ju*  9/rein^3  ta  kAm?  ••'.•' 

dount  ju1  get  /taiad  av  6aet  sort  av  6irj?  •*"••••" 

"^"amt   ju1    ig/zaed33reitir)  63    sitjueijn   ra:6a?  ••* 

Exercise  155.     High-Rising  Nucleus.    ^-Syll.  Unbroken  Scandent  Head. 

waint  5ei  in  5a  Avei?  •••'/ 

"^"wudnt  i'  kan/sent  ta  8a  tjein^?  ••".••' 

hi1  woznt  at  /houm,  did  ju'  sei?  •"'.••' 

woznt  it  im/po:tant  anAf?  •"'.••' 

kudnt  ju1  pa/sweid  im  ta  let  ju1  o:f?  •"'••••" 

(Good  examples  of  Tone-Group  2  containing  a  5  or  more  syllable 
Unbroken  Scandent  Head  appear  to  be  of  rare  or  doubtful  occurrence.) 
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Exercise  156.     High-Rising  Nucleus.     3-Syll.  Broken  Scandent  Head. 

dount  ~"~ju      nou  /dset?!  /  /  /  } 

"~~dAz  i1  "^spiik  /inglij?  •'/.* 

"~"iz  5aet  """jo:  /dog  ai  so:?  '  /.'° 

kamt  ^ju1  9/rein^3  t9  kAm  sAmtaimz?  / •'•'.-' 

""a:nt  ~~~"jir  ig^z3ed39reitir)  69  sitjueijn  ra:5a?  x-- 


Exercise  157.     High-Rising  Nucleus.     ^-Syll.  Broken  Scandent  Head. 

a:nt  5ei  "^ra:59r  /ould? 

~~~"\z  it  "^Tcwait  in  /oida?  •'•'.' 

^did  ju1  "^get  mai  /letar  in  taim?  '*••%•"' 

dount  ju?  "^"9ink  it  /wud  bi1  beta?  •'•'.•'' 

"niidwi1       riali  /trAbl  9baut  it?  ••.-.••• 


Exercise  158.     High-Rising  Nucleus.     $-Syll.  Broken  Scandent  Head. 

woznt  it  "^raidgr  /od?  •••.•/ 

'wudnt  it  "^"bi1  9  AjudwAn?  "*•*•' 

iznt  it  '^raidgr  9  /komgn  keis  "'"'.•' 

^didnt  ju1  "^0ink  5ei  ^W9:kt  hard  9nAf?  •"••..-• 

"^"d9  ju:  pri     fg:  9i  /ibstreitid  idijn?  ""••...••'" 


Exercise  159.     High-Rising  Nucleus.     6-Syll.  Broken  Scandent  Head. 

didnt  jir  "~~si:  im  t9/dei?  ••'-••> 

ju1  '    keg  t9  "^"gou  9n  /get  wAn?  ''"''• 

ju1  "^"evg  si:n  /5ouz  bifo:?  •"••'.•* 
dount  ju1  "^"9ink  i'       mait  bi'  /tould  9baut  it?      •'••.•.••* 
"w9:nt  9ei  "^*ra:59  "^"baedli  /o:f  at  5aet  taim?  ""••.•'* 
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Tone-Group  3.     [1*]. 

Exercise  160.     Falling-Rising  Nucleus.     3-Syll.  Inferior  Head. 

ju1  kad  9v  Waiad !  ...% 

ju1  mi:n  "in  %Lvnd9n"!  ...'V  or  ..// 

it  waz  89  %best  bAtg!  ,..rV..  or  ...'.• 

sAm  9v  5i  Uutez  mait  nou!  ...rV.  /  or  ...•'/ 

if  ju1  W9  ^S9:tn  hi1  d  bi'  5s9....  ...r\..  /  or  ...•'  .• 

(Examples  of  Tone-Group  3  containing  a  4  or  more  Syllable  Inferior 
Head  appear  to  be  rare  or  of  doubtful  occurrence.) 
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Exercise  161.     Falling-Rising  Nucleus.  3-Syll.  Superior  Head. 

dount  bi:  tu:  Ifjog1!  ''•% 

5set  s  not  wot  1>ai  mi:n !  '"'r\/  or  '••/  / 

~~SAm  pi:pl  'bdu:  laik  59m!  ''•r\.-  or  '••'.- 

if  ai  W9  1*s9:tn  ov  it!  ''•r\..-  or  '••'..• 

noubodi  Wontid  t9  gou  5s9!  ''•r\..~-  or  '••'...• 


Exercise  162.     Falling-Rising  Nucleus.     ^-Syll.  Superior  Head. 

5aet  s  not  wot  ai  "knent  to  sei.  '"'r\./       or 

wen  ai  went  t9  l^maentjista.  ""f\.-         or 

nau  ai  m  baek  in  1*lAnd9n  agen....  '*••.%•'       or 

ai  dount  si:  wot  1>ju:s  it  s  gouig  t9  bi1.  '"•r\,...      or 

woznt  wot  1*ai  W9z  toikig  gbaut.  ''"^ or 


Exercise  163.    Falling-Rising  Nucleus.    $-Syll.  Inferior  Head. 

if  M:  sed  it  in  1>pAblik....  '"••V        or     "•••'/ 

dount  Sink  i'  rioli  %mi:nz  it.  '"••r\/        or     "•••'/ 

^piipl  dount  oilwiz  'Usei  wot  Sei  Gink.  "•••r\.--      Or     '"••/.. 

dount  sei  ai  didnt  Worn  ju1  gbaut  im!  ''•••r\..--     or     '"••'..' 

nau  ai  kAm  t9  kgnl^sida  59  msetg....  "•••f\..-"     or     "•••.'  . 


Exercise  164.    Falling-Rising  Nucleus.    6-Syll.  Superior  Head. 

maind  ju:  dount  meik  9  mis^teik.          ^ 

ai  dount  mim  hi'  d  du1  it  'Ubaedli.          ^/  or 

if  i1  z  laikli  tu1  9l>gri:  tu'  it....  ^v..  Or 

Qaet  snot  wot  aiwgzkgm^pleini  n  9baut.     f\,.-  Or 

if  hi'  Jgd  haepn  t9  l^menjn  59  maet9  tu-  ju1 .  ^ Or 

1  or  I^ua. 
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Exercise  165.     Falling-Rising  Nucleus.     3-Syll.  Unbroken  Scandent  Head. 

"""maind  jir  dount  l^fo:!!  ••'1> 

^~~5aet  iznt  ^evriOirj.  "'^-/  or  "''.' 

""""it  s  not  g^stonijin.  ••'r\.  /  or  •"•'/ 

"""ju1  mail  av  1*ritn  tu1  im!    .  •"r\..-  or  ••'•'•• 

ai  dount  Gink  'kneni  pi:pl  9d  dir  it.     "mf\ or  "'•'...•' 

Exercise  166.     Falling-Rising  Nucleus.    4-Syll.  Unbroken  Scandent  Head. 

^maind  JIT  dount  dis^tgib  im!                   "'"^/         or     ""' / 
~~"\\.  iznt  9  1*1(1x13  wAn.                                 •"'r\/         or     ""' , 
"""it  iznt  g'VstoniJin.                                       •••'rV./       or     ""•' / 
"~d£,  9  ra:69r  9  'Ubodg  SAmtaimz.                 •••"}..•       or     ""•'.. 
"""it  dAznt  si:m  'blaikli  t9  stop  reinin.         •••'r\ or     ""•'...• 

(Good  examples  of  Tone-Group  3  containing  a  5  or  more  syllable 
Unbroken  Scandent  Head  appear  to  be  rare  or  of  doubtful  occurrence.) 
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Exercise  167.     Falling-Rising  Nucleus.     3-Syll.  Broken  Scandent  Head. 

"""if  ju1  ^""dount  'knaind.  /''(\t 

""maind  ju1  ""dount  Ulrop  it!  //*rV/  or  /"// 

""53et  ~""iznt  1>evri6in.  /''PV./  or  />v-/ 

"""hi:  ~""iz  im^peijnt  9baut  it!  /''r\...-  or  / •  ''..•• 

"""ai  ^dount  ~^6ink  Icevribodi  ad  du1  it.  //  /  ^ or  // 


Exercise  168.     Falling-Rising  Nucleus.    ^-Syll.  Broken  Scandent  Head. 

"""if  i?  """didnt  1>nou....  ''-'1* 

maind  ju1  ~"~dount  fg^get  it!  •'•  ir\  Or  --.-^ 

— nau  ai      kAm  t9  %6ir)k  gbaut  it....  ''•'f\...  or  ''•''.. 

"~*§ce.t       woznt  83  ^tjiif  difiklti.  /"'rv....  or  /f"S 

'"ai dount     si:  wot  1>ju:sitisgouin  tgbi'.  -'.-^ or  •-.-/ 


Exercise  169.     Falling-Rising  Nucleus.     5-Syll.  Broken  Scandent  Head. 


a    spouz    u1 
"ai  kaint  weit  """"Mar  oil  ^dei.  '"''^ 

"dount  fa     get  t9  ri^maind  mi.  —  '<\.       or     ''•-'', 

pi:pl      dount      oilwiz  1>sei  wot  6ei  Oirjk.    '  '  /-  '  <\  _  .      or     .•/../ 
dount  '^sei  ai     didnt  %wo:n  ju1  abautim.  /"-'r\    ,.     or     /••.•/ 


Exercise  170.     Falling-Rising  Nucleus.     6-Syll.  Broken  Scandent  Head. 

maind  ju'  dount  '    meik  9  misVeik!  "'•"^ 

if  i1  d  "^"a:st  mi  fa  pglnnifn....  '  "'  ^  or  •'•••'/ 

"^it  woznt  sou     niAtJ 89  %niAni kwest Jn.  •"'•"}..  or  •••*••/., 

^it  iznt  wot  "    ^hi:  z  ik'Uspektid  t9  du:.  •"  'irv  ..  or  •••'••/ 

1    it  s  not  wot  ai  m     in59  'Uisebitgvdu'in.  •"'•'r\...  or  ••••••/... 
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Tone-Group  4. 


Exercise  171.     Low-Rising  Nucleus.  3-Syll.    Unbroken  Scandent  Head. 

"""put  it  9_*wei.  "'.. 

"^maind  ju1  dount  _>lu:z  it.  "'.. 

~"*ai  |a:nt  fg_xjet  it.  ••'.. 

"~~gud  a:ft9_>nu:n.  ••'.. 

~^ai  1  du:  mai  _>best  fo1  ju.?  "'... 


Exercise  172.     Low-Rising  Nucleus.  ^-Syll.  Continuous  Scandent  Head. 

dount  fgget  t9  _>rait.  ••*'_* 

dount  du:  tu:  niAt J  _j«w9:k.  •  • '  '_> 

""maind  ju?  dount  fg^get  it.  •••'.. 

"^maind  ju1  du'  it  _>prop9li.  •"'... 

"^"69  z  nA6in  t9  _^wAri  9baut.  •"'...• 


Exercise  173.     Low-Rising  Nucleus.     $-Syll.  Continuous  Scandent  Head. 

~~"it  mait  9V  bi-n  mAtJ  _>w9:s.  _^ 

'    hi1  1  bi1  daun  in  9  _>minit. 

"^"ai  1  bif  S9itn  t9  ^-poust  it. 

"""ai  houp  ju1  1  haev  gud  _>«we59. 

"""""it  s  9  greit  kons9_*leijn. 


Exercise  174.     Low-Rising  Nucleus. 
""""sou  mAtJ  69  bet9  £9  _>mii. 


6-Syll.  Continuous  Scandent  Head. 


'du1  it  9z  wel  9z  ju1  _>kaen. 
"ai  Gink  it  1  bi'  o:L«rait. 
~ai  1  kAm  baek  9z  sum  9z  _>«pos9bl. 
"ju1  wount  haev  t9  weit  mAtJ  _^bng9. 
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Exercise  175.    Low-Rising  Nucleus.    $-Syll.  Broken  Scandent  Head. 

"""maind  ju  "~~clount  _»fo:l.  •'••_* 

""""dount  ""ki:p  im  _*weitin, 

"dount      meik  it  _xl9:ti. 

""haev  9      gud  _>hotedi. 

— ai  kgn      teik  _*moust  ov  5am. 


Exercise  176.     Low-Rising  Nucleus.     q-Syll.  Broken  Scandent  Head. 

~"~"dount  meik  "    tu:  mAtJ  _*noiz.  ''••_> 

"~~giv  mai  "~~~IAV  ta  _^me9ri.  "••.. 

"^"kAm  gn  "^sei  gud_>bai  tu  mi1.  ''••... 

"^"rAn  9  ~~"lor)  an  _^plei  wi9  59m.  ''••... 
'tel  im  "^"not  t9  -..WAH  abaut  it. 


Exercise  177.    Low-Rising  Nucleus.     $-Syll.  Broken  Scandent  Head. 

"""Hiv  9  '^'litl  £9  _^mi:.  ""V 

"tel  mi      'wot  ju1  v  bi'n  -xdu'ig.  ''•".. 

"""ai  houp  ju1  1  ""hsev  gud  ^«we59.  '"•'.. 

ju?  """'du:  wot  i1  _<telz  ju1.  ''•".. 

ju*  put      aut  59  _>lait  wen  ju1  gou?  "*".  ..• 


Exercise  178.     Low-Rising  Nucleus.     6-Syll.  Broken  Scandent  Head. 

"~"dount      i:t  59m  o:l  '    Ap  9t  _>wAns.           /"'-'_> 
""gou  9n  ""sei  gud""nait  t9  _xfa:59.                '*"•%• 
dount  £9    get  t9  ^'rait  t9  ^dor90i.              *'••••..- 
^ai  1  kAm  9z      ^sum  9z  _*pos9bl.                      "'••..• 
^ai  houp  ju1     hsev  9  gud  _^taim  wail  jo:r  9wei.  ' "••• 


Section  VIIL  Five-Syllable  Exercises  on  the  Tone- 
Groups,  with  the  Nuclei  in  varying  positions 

The  following  five-syllable  exercises  give  one  example  of  each  of  the 
Tone-Groups,  subdivided  according  to  the  nature  of  the  head.  Each 
example  is  repeated  five  times,  the  nucleus  being  shifted  one  word  for- 
ward at  each  repetition. 

For  the  purpose  of  this  demonstration  it  would  have  been  interesting 
(and  more  striking)  to  have  selected  one  sentence  only,  and  to  have  shown 
the  57  different  ways  of  intoning  it.  In  many  cases,  however,  the  intona- 
tion would  have  been  forced  or  unnatural,  so  I  have  chosen  a  different 
and  appropriate  key-sentence  for  each  variety  of  Tone-Group. 
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Tone-Group  1.     [V). 


Exercise  179.     [— \]. 

1.  \ai  so:  Sam  laist  wiik. 

2.  ai  ~\so:  5am  laist  wi:k. 

3.  ai  so:  \5ern  la:st  wi:k. 

4.  ai  so:  5am  \la:st  wi:k. 

5.  ai  so:  59m  la:st  "\wi:k. 


Exercise  182.     [     'Vj. 

6.1  '"Vhau  Jad  ai  nou  Sam  ? ! 

15 .  hau  ^  Jud  ai  nou  Sam  ? ! 

16.  hau  Jad  ^Vai  nou  Sam? ! 

17.  hau  Jad  ai  ^Vnou  Sam? ! 

18.  hau  Jad  ai  nou 


Exercise  180.    [— ^]. 

6.  '"VSset  waz  wai  ju1  went ! 

7.  5 aet  ^woz  wai  ju1  went! 

8.  5aet  waz  ^wai  ju1  went ! 

9.  Sset  waz  wai  ^ju:  went ! 
10.  5set  waz  wai  ju?  "\went! 


Exercise  183. 


'VI- 


i.2    \ai  0o:t  i'  waz  il. 

19. 

"ai  >0o:t  i1  waz  il. 

20.      " 

"ai  0o:t  >hi:  waz  il. 

21. 

"ai  0o:t  i1  >woz  il. 

22.      " 

"ai  0o:t  i1  waz  >il. 

Exercise  181.    [ — Y|. 

i .2  \wai  did  ju1  kAm  hia  ? 

11 .  ^wai  ->did  ju-  kAm  hia  ? 

1 2 .  wai  did  >j  u:  kAm  hia  ? 

1 3 .  wai  did  j  u '  >k Am  hia  ? 

14.  wai  did  ju1  kAm  >hia  ? 


Exercise  184.    [^]. 

6.3  IhauwelSouzplamtsgrou!4 

23 .  "^hau  ^wel  5ouz  pla:nts  grou ! 

24.  ^"hau  wel  "\5ouz  plamts  grou  !5 

25.  "^"hau  wel  5ouz  ^plamts  grou  !5 

26.  "Tiau  wel  5ouz  plamts  ^Vgrou  !6 


1  Apparently  indistinguishable  from  the  first  example  of  Ex.  180. 

2  Apparently  indistinguishable  from  the  first  example  of  Ex.  179. 

3  Apparently  indistinguishable  from  the  first  example  of  Exs.  180  and  182. 

4  Of  rare  or  doubtful  occurrence  in  such  types  of  sentence. 

5  Shown  as  a  continuous  scandent,  but  the  speaker  would  tend  to  transform  it 
into  a  broken  scandent. 
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Tone-Group  2.     [/].  Tone-Group  3.     [1*]. 


Exercise  185.     [_/]. 


27. 
28. 
29. 
30- 


/ai  kan  teik  mai  buk. 
ai  /kaen  teik  mai  buk. 
ai  kan  /teik  mai  buk. 
ai  kan  teik  /mai  buk. 
ai  kan  teik  mai  /buk. 


Exercise  188.     [_H 

40.  1*if  ju1  kan  kAm  nau. 

41.     if  'Vju:  kan  kAm  nau. 

42.     if  ju1  %kaen  kAm  nau. 

43.  . if  ju1  kan  %kAm  nau. 

44.     if  ju1  kan  kAm 


Exercise  186.     [~/]  or  [— /]. 

27-1  /did  ju1  get  mai  kard? 

32.  did  /ju:  get  mai  kaid? 

33.  did  ju-  /get  mai  ka:d? 

34.  did  ju1  get  /mai  ka:d? 

35.  did  ju1  get  mai  /kaid? 


Exercise  189.     [     V]. 

40. 3  %>ai  dount  Oink  9ei  plei. 

45.  ai  Ixlount  Oink  5ei  plei. 

46.  ai  dount  %0ink  6ei  plei. 

47.  ai  dount  6ink  1*5ei  plei. 

48.  ^ai  dount  0ink  9ei  %plei. 


Exercise  187.    [^/].  Exercise  190. 

27 -1   /kamt  ai  teik  5ouz  bask?  40 

36.  """"kamt  /ai  teik  5ouz  baek?  49. 

37.  """learnt  ai  /teik  5ouz  baek?  50. 

38.  "~"~ka:nt  ai  teik  /5ouz  baek?  51. 


3    ^ju:  kamt  luk  aet  im. 
ju1  %ka:nt  luk  aet  im. 
ju1  kamt  1>luk  aet  im. 
ju1  karnt  luk  %aet  im. 
iu1  kamt  luk  at  1>him. 


39.     "~"ka:nt  ai  teik  douz  /baek?2  52. 


1  Apparently  indistinguishable  from  the  first  example  of  Ex.  185. 

2  Shown  as  unbroken  scandent  but  the  speaker  would  tend  to  transform  it  into  a 
broken  scandent. 

3  Apparently  indistinguishable  from  the  first  example  of  Ex.  188. 
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Tone-Group  4.     [_*]. 

Exercise  191.     [    _»]. 

53.  _>ai  9igk  i1  kg 

54.  ""~ai  _*6igk  i1  kg 

55.  ~~~"ai  0ii)k  _>hi:  kg 

56.  "^"ai  6igk  i1  _^kaen 

57.  """ai  6igk  i1  kg  _>kAm 


Section   IX.      Exercises  on   Heterogeneous 

"Heads" 

A  Heterogeneous  Head  is  a  combination  of  any  of  the  types  already 
described. 

They  may  be  marked  in  tonetic  transcription  by  an  appropriate  use 
of  the  various  symbols  already  illustrated. 

It  may  be  (and  the  author  hopes)  that  further  research  will  elucidate 
some  or  all  of  the  problems  presented  by  these  seemingly  eccentric  and 
irregular  forms.  There  is  probably  some  connection  between  these  and 
certain  unsolved  problems  of  stress  and  length.  All  that  we  can  say  in 
the  present  state  of  our  knowledge  is  that  the  varying  head-curves 
correspond  more  or  less  to  the  various  degrees  of  prominence  expressed 
by  each  significative  element  in  the  head. 

Many  of  these  heads  may  perhaps  represent  embryonic  nuclei.  Let 
us  take  the  first  example  given  in  the  following  exercises:  ||  ai  dount 
Girjk  ai  >ksen||.  By  placing  more  emphasis  on  the  word  "dount,"  this 
word  may  become  equal  in  prominence  to  the  nucleus  "  keen."  But  as  a 
Tone-Group,  by  definition  "can  only  contain  one  maximum  of  promi- 
nence" the  word  "dount"  will  become  the  nucleus  of  an  independent 
tone-group,  and  the  sentence  will  read 

||  ai  "\dount  6irjk||  ai  \kaen  ||  =   A.  A  or  ••..% 

Exercise  192.     Heterogeneous  Heads.  Tone-Group  i  [\]. 

ai      dount  Gink  ai  ^ksen.  •'"> 

ai  v  ""lost  mai  >ki:.  *»*S 

6aet  s  ig     zaeMi  wot  ai  >sed.  ••••••-» 

69  point  iz  — ai  Viiidnt  aksept  it.  ••'•*.... 

wai  wi  9  ""kwait  >klous  tu1  it!  ••/V. 

hi1  9o:t  it  w9z      tu:  >kould.  •••:'-v      or     ••••'•> 

'daet  s  — wot  ai  \sed.  '.A 

it      keim  — gbaut  in  >5is  wei.  •*•••*. 

hi1  W9Z      ra:59  hard  >Ap.  ••"••> 

ai      dount  Gink       ai  >poustid  it.           '•"•..     or     '•"•.. 

ai      dount  kwait  >nou.  ''--^ 
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Exercise  193.     Heterogeneous  Heads.     Tone-Group  2  [/]. 

ai  hsednt  eni  gbA^ekJn  tu1  it.  ' ••* 

it       iznt  59t  ai  /laik  duir)  it.  •"••.••' 

— did      ju:  get  mai  /Iet9?  •'••.' 

""dount  5ei  liv       SAmwsg  nig  /hig?  .-••-.} 

ai      dount  igzaekli  sei  ai  /laik  it.  •• ' 

wud  ju1       ks9  t9  /stei?  ••'•)  or 

5ei  0o:t  it      od  Sei  didnt  si:  eni  /raets.      •••' /  or 


This  might  also  be  transcribed : 

""dei  0o:t  it  od 5ei  didnt  si:  eni  /rgets. 

W9Z  it       la:st  /wi:k  ju1  W9  hig? 
b9t       did  ju:  /si:  im? 
""iznt  it  — nigli  /taim? 
^woznt  it  — ra:5ar  in  69  /wei? 


Exercise  194.     Heterogeneous   Heads.     Tone-Group  3  [1*]. 

hi1       sed  9  lot  gv  Imonsns.  •  "-// 

it  s      not wot  ai  m  in  69  1>haebit  9V  du'in.          •'....•'.•" 

"^"it  woznt sou  niAtJ  59  kwestjn  9v  1>mAni.  •" '/• 

ai  m  9      freid i:  1  I^Gink  sou.  "'-^/ 

ai  Jgd      ha:dli  Gink  i1  Wud.  .."*•*% 

ju1       mait  9v  %a:st  mi1.  •  '.r\/  or 

hi1       dAznt  si:m t9  1^k£9  veri  mAtJ.  •"•./.•' 

bgt  ai      du: Gink  i1  mait  9V  %traid.  "'...A 

it  s      ra: Qgr  9  %bo5g  SAmtaimz.  ''••/.-- 

ai      ka:nt  weit  higr  o:l  Viei.  •'•••'V. 
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Exercise  195.     Heterogeneous  Heads.     Tone-Group  4  [_/j. 

""ai  1  tel  ju1 wen  ai  v  _*finijt.  •*'.... 

or 

"""""ai  1  tel  ju1  — wen  ai  v  _»finijt.  •''•-.• 

""maind  ju1  du:  — oil  ov  Qam  _>prop9li.  ••' • 

ai  1  bi       daun  in  9  _»minit.  ••••'.• 

ai  v      ^ounli  got  ta  get  mai  _>bu:ts  on.  ••' • 

60  z       plenti  9V  _*taim.  ."•_> 

ai      dount  0ink  wi1  Jgd  9V  _^seivd  eniGir)  bai  it. 

it  s       nou  gud  ^.grAmblin.  •'... 

gou  9n      get  mai  _*hset.  •'••_.« 
"tel  im  — not  t9  ^wAri  gbaut  it. 


Section  X.      The  Semantic  Functions  of  the 
Tone -Groups 

We  have  so  far  considered  the  English  Tone -Groups  from  the  point  of 
view  of  their  for m ;  we  have  divided  them  into  four  classes  according  to 
the  nature  of  the  nucleus.  We  have  also  considered  the  range  of  the  fall 
or  rise,  the  relative  pitch  and  direction  of  the  "head"  tones,  and  we  have 
noted  and  recorded  certain  phenomena  connected  with  "intensification." 

We  have  however  said  little  concerning  the  significative  (or  "se- 
mantic") value  or  values  of  the  tone-groups;  we  now  have  to  take  each 
of  these  in  turn  and  endeavour  to  specify  the  meaning  or  meanings  implied 
by  them;  we  shall  see  how  a  given  word  or  group  of  words  may  change 
its  meaning  according  to  the  way  in  which  it  is  intoned.  We  shall 
conclude  that  a  coherent  and  consistent  system  of  semantic  laws  underlies 
all  these  tonetic  phenomena. 

Tone  Group  1.    [\]. 

Tone-Group  i  has  so  many  functions,  and  these  vary  so  greatly 
according  to  the  nature  of  the  "head"  that  I  have  so  far  failed  to  find 
any  comprehensive  formula  for  its  use.  It  is  sometimes  assumed  that  it 
necessarily  expresses  some  sort  of  -finality,  but  the  exceptions  are  so 
numerous  that  it  would  be  unwise  to  formulate  any  general  rule  to  this 
effect.  We  shall  therefore  consider  the  several  values  of  Tone -Group  i 
according  to  the  nature  of  its  "  heads." 

All  word-groups  with  a  falling  nucleus  are  subject  to  intensification, 
which  means  that  [%]  may  become  ['"V].  Such  intensification  produces 
a  particularly  vivacious  effect.  When  used  unduly  or  too  extensively 
it  results  in  that  form  of  speech  which  has  been  described  as  "gushing." 
Intensification  is  more  characteristic  of  the  speech  of  women  and  children 
than  of  that  of  men  speakers. 
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(a)     With  Inferior  Head. 

In  a  tone-group  containing  an  inferior  head,  the  prominence  is  almost 
entirely  confined  to  the  nucleus  -word. 
The  system  [  —  \]  is  used: 

i.     In  Categoric  Statements  having  a  conclusive  or  final  character. 
The  implication  contained  is: 

"What  I  am  putting  forward  in  this  statement  is  an  absolute  fact." 
The  best  examples  are  to  be  found  in 

(i)  Answers  to  questions. 

[What's  a  table?]  it  s  a  pirs  9V  "Vfamitja. 

[What's  it  made  of?]  it  s  meid  9v  \wud. 

[Where  are  you  going  to-morrow?]  ai  dount  \nou. 

[Are  you  pleased  with  it?]  av  \ko:s  ai  aem. 

[Is  that  right?]  \jes  ||  it  Mz. 

(ii)  Categoric  Contradictions,  Retorts,  etc. 
[You  didn't  see  him.]  ai  Vlid  (si:  im)! 

[It's  green.]  \nou,  ||  it  s  Wu:! 

dset  s  89  seim  "\9irj! 

6aet  s  d3Ast  wot  (ai  \sed! 

(iii)  Announcements,  Statements  putting  forward  a  fact  not  previously 
mentioned. 

ai  so:  "\d3on  jestgdi. 

5aet  s  wot  "\ai  ju:s£  t9  Gink. 

ai  0o:t  \hi:  W9z  89  WAU  t9  bleim. 


In  Special  Questions  (==  questions  containing  an  interrogative  word), 
when  the  whole  of  the  significative  prominence  falls  on  the  word 
marked  by  the  nucleus. 
The  implications  contained  are: 
"Then,  in  that  case  .....  " 

"Never  mind  about  that;  what  I  want  to  know  is  .....  " 
[Never  mind  where  /  was;]  we9  W91  \ju:? 

[I  don't  care  what  he  wrote;]         wot  did  i1  \sei? 
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[Then,  in  that  case,]  wai  did  ju1  ak^sept  it? 

[I  know  where  this  one  is,  but]      wsg  z  5i  >AO*9  wAn? 
[In  that  case,]  wai  not  ^a:sk  im? 

3.  In  Commands  when  the  whole  of  the  significative  prominence  falls 

on  the  word  marked  by  the  nucleus. 
The  implications  contained  are: 

"Then,  in  that  case " 

"Never  mind  about  that;  what  I  want  you  to  do  is " 

[You're  tired?     Very  well  then,]  gou  9n  lai  \daun! 

[If  you  don't  like  doing  it,]  dount  \du:  it! 

[Very  well  then,  as  one  isn't  enough.]  trai  an  faind  9\nA6a! 

4.  In  General  Questions  (=  questions  requiring  merely  yes  or  no  as  an 

answer)  used  as  tentative  solutions  to  problems. 
The  implications  contained  are: 
"But  after  all...." 
"Now  I  come  to  think  about  it...." 
"Here's  a  point  which  may  solve  the  problem...." 
"Perhaps  our  difficulty  in  coming  to  a  decision  is  due  to  the 
fact  that  we  have  not  asked  ourselves  the  following  question...." 

[We've  been  talking  about  whether  you  can  go,  whether  you  must 
go,  whether  it's  right  for  you  to  go,  and  so  on,  but] 

da  ju?  Vwont  t9  gou? 

[Here's  a  way  out  of  the  difficulty:]    kudnt  wif  gou  9s9  \leit9? 
[The  important  thing  to  know  is]        wil  it  "Vvvaik? 
[We  know  they're  cheaper,  but]  a:  5ei  9z  "\gud? 

[After  all,]  iz  it  jo:z  t9  "kjiv? 

5.  In  Isolated  Words,  when  quoted  or  contrasted  with  other  words. 

GaAtim. 

aiirAtfeg. 

konvg^seijn. 
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Tone-Group  1.     [V].     (Continued.} 

(b)     With  Superior  Head. 

In  a  Tone-Group  containing  a  superior  head,  the  prominence  is  dis- 
tributed over  the  head  and  the  nucleus-word,  the  nucleus  however  (as 
by  definition)  having  the  maximum  of  prominence. 

The  system  [     ->]  is  used  : 

1.  In  Statements  of  a  less  Categoric  Nature. 

In  the  same  way  that  we  may.  have  one  prominent  or  outstanding 
word  in  a  sentence,  we  may  have  one  prominent  or  outstanding  sentence 
in  a  passage.  Such  sentences  (especially  when  of  an  emotional  or 
dramatic  character)  are  generally  intoned  according  to  this  system. 
They  are  sentences  which  might  be  italicized  in  their  entirety. 

ai  dount  ^.laik  5set  so:t  av  Oirj! 

ai  kamt  dis^kraib  it! 

5aet  iznt  >mai  aidia. 

ju:  mait  9V  >noun  ai  Judnt  du:  satj  a  0irj  ! 

ai  Oirjk  ju:  o:t  t9  ->spi:k  tu1  im! 

SAdnli  9ei  so:  0ri:  inoimgs  -vwulvz! 

2.  In  Special  Questions  (=  questions  containing  an  interrogative  word) 

in  their  most  normal  form,  without  any  special  implications. 


hau  kgn  ai  >get  5s9? 

witj  wAn  did  -vju:  teik? 

wot  meid  ju1  -vmenjn  it  tu1  im? 

wai  dount  ju1  kAm  9n  sit  >daun? 

In  Commands  in  their  most  normal  form  without  any  special  im- 
plications. 

kAm  9n  sit  xlaun. 

trai  59  >la:d3  WAU. 

gou  9n  >get  9  fju:. 

nev9  ju:  >maind! 
~ju:  du:  wot  ai  >tel  ju! 
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~ju:  teik  mai  ad^vais! 
dount  bi'  tu:  ^Joir1  abaut  it. 
let  s  haev 


4.     In  General  Questions  (=  questions  requiring  merely  yes  or  no  as  an 
an  answer)  with  the  following  special  implications: 

"....and  I  answer  the  question  negatively  in  advance." 
"Although  I   ask  the  question,   I  know  that  the  answer  is 
negative." 

"The  question  is...." 

[Glendower.     I  can  call  spirits  from  the  vasty  deep. 
Hotspur.     Why,  so  can  I,  or  so  can  any  man;  but] 
wil  5ei  kAm,  wen  ju:  -xlu:  koil  fo1  Sam?!2 
a:  wi:  gouirj  tg  sgb^mit  tg  9is  steit  9V  0irjz?! 
[I  know  they're  deep,  but]  a:  5ei  >gud?! 

haez  i1  dAn  iz  >dju:ti?!         [I  say  he  hasn'tl] 
iz  it  W9:6  wail  peiirj  eni  g->tenjn  t9  satj  Girjz?  !    [Of  course  it  isn't.] 

If  however  the  question  contains  a  negative  word,  the  implication 
will  be  an  affirmative  answer: 

iznt  6set  >gud  ov  im?!         [Of  course  it  is.] 
dount  ju:  >0irjk  sou?!  [I  know  you  do.] 

wount  5set  bi  >lAvli?!  [=  It  will  be  lovely.] 

Tone-Group  1.     [\]  or  [•>].     (Continued.) 
(c)     With  Scandent  Head  [     V]. 

In  a  Tone-Group  containing  a  Scandent  Head,  the  prominence  is 
distributed  over  the  head  and  the  nucleus  -word  ;  the  nucleus  however 
(as  by  definition)  having  the  maximum  of  prominence. 

The  significative  difference  between  the  Superior  and  Scandent  Heads 
is  difficult  to  define  with  precision.  As  compared  with  a  Superior  Head, 


or 
2  The  First  Part  of  "  King  Henry  IV.,"  Act  III.,  Scene  I. 
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the    Scandent    Head    generally    expresses    more    animation.     Compare 
the  impressive: 

SAdnli  5ei  so:  Gri:  inoimas  >wulvz! 
with  the  vivacious: 

SAdnli  5ei  so:  Gri:  inoimgs  >wulvz! 

The  first   sentence  implies:    "How  horror-struck  they  must  have 
been!     What  a  terrible  situation  for  them!" 

The  second  sentence  implies  rather:  "How  surprised  they  must  have 
been!     What  an  interesting  experience  for  them!" 
Compare  also  the  gloomy: 

it  W9z  moust  dis9->pointirj ! 

with  the  petulant: 

it  waz  moust  dis9->pointin ! 

The  system   [""""""">]  is  used   analogously  to  the  system  [     •>]  except 
(as  already  stated)  that  the  scandent  head  expresses  more  animation. 

1.  Statements.     "~~~ai  dount  ->laik  5set  so:t  av  Gin! 

2.  Special  Questions.     "~~w£9  d9z  i1  >liv? 

3.  Commands.     "~kAm  9n  sit  ->daun! 

4.  General  Questions,     ""wil  Sei  kAm  wen  ju1  >du:  ko:l  fo1  59m?! 

5.  Most  Exclamations  prove  to  contain  an  intensified  nucleus  with  a 

scandent  head  [""""'V):1 
"""hau  ^nais! 
*^wot  9  ^bjuiti! 
"^"ai  ^du:  Gink  it  s  lAvli! 
~~"hau  ^kaind  ov  ju! 
wot  9  ~~~~priti  "    ^litl  ^haus! 

1  Exclamations  expressing  displeasure,  pain,  disgust,  etc.,  may,  however,  replace 
the  scandent  by  the  superior  head : 

wot  9  dredfl  "\noiz ! 
or  replace  the  intensified  by  the  non-intensified  nucleus  : 

~~~wot  9n      Agli  >kAb! 

or  to  be  intoned  on  the  non-intensified  nucleus  preceded  by  a  superior  head  : 
wot  9  piti  it  s  kAm  on  t9  >rein! 
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Tone-Group  2.     [/]. 

The  chief  use  of  Tone-Group  2  is  for  General  Questions  (i.e.  questions 
requiring  merely  yes  or  no  as  an  answer).  It  is  however  not  the  only 
Tone-Group  used  for  such  questions. 

The  other  uses  depend  more  or  less  on  the  nature  of  the  head,  and 
each  will  be  examined  in  turn.  Generally  speaking,  the  use  of  |7]  implies 
a  lack  of  finality. 

As  Coleman  points  out  in  his  Intonation  and  Emphasis: 

"  Here  we  find  what  I  believe  to  be  the  true  explanation  of  the  rising 
intonation  in  questions  capable  of  being  answered  by  "yes"  or  "no."  Such 
questions  seem  to  me  to  be  simply  alternative  questions  in  which  the 
second  alternative  is  suppressed.  By  its  nature  such  a  question  expects 
one  of  two  answers;  it  is  therefore  an  alternative  question;  the  alter- 
native "or  not"  H  in  such  cases  always  present  to  the  mind." 

(a)     With  Inferior  Head. 

In  a  Tone-Group  containing  an  Inferior  Head,  the  prominence  is 
almost  entirely  confined  to  the  nucleus-word. 
The  system  [ /]  is  used: 

i.     In  Statements  with  such  implications  as 
"  ....then  why....?" 
"....then  why  not....?" 
"....and  so  therefore...." 
"....after  all." 
"....I  admit." 

ju:  W9int  Anhsepi  on  5a  /la:st  akeisn    [then  why  should  you  be 

unhappy  on  this  occasion?] 

it  W9Z  o:lrait  ^jestadi  [then  why  isn't  it  all  right  now'?] 

it  iznt  9z  if  it  war  9n  /ould  wAn  [and  so  therefore....] 

ai  dount  Gink  it  veri  niAtj"  /matgz  [after  all]. 

— ju1  bint  /frentj  veri  iizili  [then  why  shouldn't  you  learn  another 
foreign  language  easily?] 
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juf  niidnt  sei  /ai  tould  ju1  [and  so  the  objection  doesn't  arise.] 

it  iznt  9  /pg:fikt  spesiman     [I  admit.] 

2.  In  Statements  implying  doubt,  hesitation  or  uncompleted  thought. 
ai  dount  Oirjk  /ju:  eva  ni:d  gou  6eg     [but  still....] 

69  z  nA0irj  69  /maetg  wi6  it     [is  there?] 

it  iznt  69t  ai  /laik  du'irj  S9tj  0irjz     [but....] 

it  iznt  9  /p9:fikt  spesimgn     [I  admit,  but....] 

ai  haednt  eni  9b/d3ekjn  tu1  it     [except  perhaps  that....] 

veri  /wel     [I  don't  mind.] 

ai  didnt  /nou  it  W9z  Qsg      [but  I'm  quite  prepared  to  believe  you 

if  you  say  it  was.] 
wel,  /jes     [perhaps  it  is,  you  may  be  right.] 

3.  In  Special  Questions  (=  questions  containing  an  interrogative  word) 

which  have  already  been  asked  and  answered,  i.e.  the  "repeated 
question."  The  implication  is  "Excuse  me  if  I  repeat  the 
question;  I  forget  what  you  answered  the  first  time  (or  I  didn't 
quite  catch  your  answer)." 

Note. — As  the  nucleus  of  such  questions  always  falls  on  the  interro- 
gative word,  and  as  the  interrogative  word  is  usually  the  first  word  in 
the  question  such  Tone-Groups  are  generally  without  a  head.  When 
however  a  head  does  occur,  it  seems  invariably  to  be  inferior;  for  this 
reason  we  place  this  category  under  the  "Inferior  Head"  group. 

/wot  s  jo1  neim? 

/wot  did  ju*  sei  jo1  neim  woz? 

let  mi1  si:  nau,  /wot  s  jo1  neim? 

/ws9  did  ju1  sei  i1  livd? 

9t  /wot  taim  did  ju1  gou  5s9? 

4.  In  General  Questions  (==  questions  requiring  merely  yes  or  no  as  an 

answer)  when  the  whole  of  the  significative  prominence  falls  on 
the  word  marked  by  the  nucleus. 

The  best  examples  are  to  be  found  in  a  series  of  guesses,  such  as  in 
the  "guessing  game." 

G 
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_iz  it  /blaek?  [No.] 

_iz  it  /wait?  [No.] 

_iz  it  /blu:?  [Yes.] 

iz  it  in  5is  /rum?    [No.]     Etc. 

But  good  examples  are  found  in  any  question  in  which  it  is  desired 
to  concentrate  all  the  prominence  on  one  single  word: 
_daz  i'  0irjk  Sat  /hi:  kad  du1  it  eni  beta? 

iz  it  /oilwiz  laik  5aet? 

9  ju1  /laikli  t9  si:  im  bifo:  ssetadi? 

W9  ju1  eibl  t9  /spi:k  tu?  im? 

5.     In  Words  or  Word  Groups  the  nucleus  of  which  modifies  the  nucleus- 
word  of  an  adjacent  tone-group. 
For  examples  see  Sequences    1+2  —  page  91. 

2  +  1  —  page  92. 

Tone-Group  2.     [/].     (Continued.) 
(b)     With  Superior  Head. 

In  a  tone-group  containing  a  Superior  Head,  the  prominence  is 
distributed  over  the  head  and  the  nucleus-word,  the  nucleus  however 
(as  by  definition),  having  the  maximum  of  prominence. 

The  system  [ — /]  or  [     /]  is  used: 

1.  In  Statements  having  a  lively  protesting  character. 

ai  dount  /o:fn  gou  659! 

jes  it  /iz! 

Saet  woznt  /mai  aidi9,  bles  ju1! 

not  Sgt  ai  /maind  mAtJ. 

ai  dount  Gink  /ju:  ni:d  gou  5eg. 

2.  In  Commands  having  a  protesting  or  exclamatory  character. 

dount  6irjk  ai  m  du'irj  it  f9  mai  /oun  seik! 

bi:  /peijnt! 

dount  get  int9  SAtJ  9  /tempg  wen  pi:pl  kritisaiz  ju! 

du:  bi:  /kwaiat! 
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3.  In  Special  Questions  (—  questions  containing  an  interrogative  word) 

which  are  merely  echoes  of  somebody  else's  question,  often  ex- 
clamatory questions.  These  are  in  reality  General  Questions 
having  the  form  of  Special  Questions. 

wot  fiz  it?    =       dount  ju?  nou  wot  it  /iz? 

[What  is  it?]        wot  /iz  it?     [Surely  you  know  what  that  is!] 
[Where  did  you  go?]        wea  did  ai  Ajou?     [Why,  I  went  to  London!] 
[Who  came  here?]        hu:  keim  /hia?     [Nobody  came  here!] 
[How  much  is  it?]       hau  /niAtJ  iz  it?   [7  don't  know  how  much  it  is!] 

4.  In  General  Questions  in  their  most  normal  form  without  any  special 

implication  beyond  "Is  it  true?"  "  ....do  you  mean?"  or  "  ....please 
answer  yes  or  no." 

did  /ju:  du:  9aet? 

iz  /6is  rait? 

ka:nt  ju:  /hia  mi'? 

du:  wi:  /riali  sirj  laik  5is  wen  wi  spiik? 

dount  ju1  0irjk  ju?  mait  im/pru:v  on  sAm  av  5i:z  meOadz? 

5.  In    Echoed    Statements.     These    are    in    reality    General    Questions 

having  the  form  of  Statements. 

~ju:  v  livd  hia  foitim  /jazz?!     [did  you  say?] 
0ri:  taimz  a  /dei?!     [do  you  mean  that?] 
nia  /Lvndan?!     [are  you  sure?] 
not  /Ia:d3  anAf?!     [did  I  hear  you  say?] 
in  /mei? 
5aet  /jelou  wAn? 

Tone-Group  2.     [/].     (Continued.) 
(c)     With  Scandent  Head. 

In  a  tone-group  containing  a  Scandent  Head,  the  prominence  is 
distributed  over  the  head  and  nucleus-word;  the  nucleus  however  (as 
by  definition)  having  the  maximum  of  prominence. 
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The  significative  difference  between  the  Superior  and  Scandent  Heads 

'  is  difficult  to  define  with  precision.     As  compared  with  a  Superior  Head, 

the  Scandent   Head  generally  expresses  more   animation.     There   are 

notable  differences  in  meaning  between  the  Superior  and  Scandent  Heads 

of  Tone-Group  2. 

The  system  [ — 7]  is  apparently  never  used  in  ordinary  statements 
nor  in  Commands. 

It  seems  to  be  confined  to 

1.  Special  Questions  which  are  merely  echoes  of  somebody  else's  question 

(almost  invariably  exclamatory).  These  are  in  reality  General 
Questions  having  the  form  of  Special  Questions.  This  is  the 
more  animated  and  more  exclamatory  form  of  the  category 
Tone-Group  2b,  3.  See  page  81. 

wot  /iz  it?    =  ^"dount  ju1  nou  wot  it  /iz? 

2.  General  Questions  slightly  more  animated  than  those  of  the  most 

normal  type      (Tone-Group  2b,  4.) 
Compare  the  more  normal  (but  rather  severe) 
kamt  ju:  /hia  mi1? 

with  the  pleasanter  .  -, 

kamt  ju:  /hi9  mi1? 

3.  Echoed  Statements  of  a  more  animated  nature  than  those  given  in 

Tone-Group  2&,  5. 

Tone-Group  3.     [>]. 

The  exact  semantic  functions  of  this  tone-group  are  exceedingly 
difficult  to  define  with  precision.  Probably  no  word  exists  in  the  language 
which  will  aptly  describe  the  peculiar  attitude  conveyed  by  its  use, 
although  perhaps  the  term  concession  expresses  it  better  than  any  other. 

It  is  used  exclusively  for  Statements  and  Commands,  never  for  Questions. 

Its  main  function  seems  to  be  to  express  a  certain  kind  of  contrast. 
In  some  instances  this  contrasting  function  is  evident.  In  the  sentence 
[ai  didnt  sei  it  waz  Wait;  ||  ai  sed  it  wsz  \blaek]  the  word  white  is 
contrasted  with  the  word  black.  But  so  strongly  does  this  tone  imply 
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contrast  that  in  many  cases  the  speaker  leaves  the  second  element  to  the 
imagination  of  the  hearer,  thus  if  I  say  to  you:  [ai  didnt  sei  it  waz 
Wait],  you  will  say  to  yourself:  [Sen  i1  sed  it  waz  SAm  \ASa  kAla]. 

In  other  terms,  the  use  of  the  tone  [V]  implies  an  unexpressed  com- 
plementary word-group  or  sentence,  introduced  by  such  words  as  but, 
although,  even  if,  because,  but  all  the  same,  you  mean. 

Saet  s  not  wot  ^ai  mim,     [although  it  may  be  what  "Vyou  mean.] 
SAm  pi:pl  Vlu:  laik  Sam,     [but  there  are  others  who  \don't.] 
noubodi  Wontid  ta  gou  Sea,     [but  everybody  >had  to.] 
Saet  s  not  wot  ai  lament  ta  sei,     [even  if  I  \did  say  it.] 
ai      dount  mim  ta  sei  hi1  d  du1  it  ^bsedli,     [but  at  the  same  time,  I 

don't  think  he'd  do  it  ^wel]. 

it      dAznt  si:m  1>laikli  ta  stop  reinirj,     [but  all  the  same  it  "\rnay. ] 
piipl       dount  oilwiz  ^sei  wot  Sei  Gink,     [they  sometimes  con\ceal 

what  they  think.] 

dount  sei  ai  didnt  1>wo:n  ju*  abaut  im,     [because  I  ^did.] 
[     Come  on  ^Monday.]     on  1>tju:zdi  [you  /mean.] 
The  use  of  Tone -Group  3,  then,  may  frequently  correspond  to  the 
French  use  of  "tout  de  meme." 

Ex.     it      iz  ^Ukould  =  il  fait  tout  de  meme  froid. 
To  my  friend,  Mr.  M.  Kinoshita,  of  University  College,  London,  is 
due  the  discovery  that  the  use  of  [1*]  in  English  corresponds  to  the  use 
of  the  particle  [wa]  in  Japanese.     He  has  noticed  that 

Sa  \dokta  keim     =     ija  na  kimajta. 
Sa  1>dokta  keim     =     ija  wa  kimajta. 

Notes  on  the  ''Heads"  of  Tone-Group  3. 

With  an  inferior  head,  the  prominence  is  confined  to  the  nucleus-word. 

With  superior  or  scandent  heads  some  of  the  prominence  is  shared 
by  the  head. 

The  significative  difference  between  the  superior  and  scandent  heads 
of  Tone -Group  3  is  exceedingly  difficult  to  define  with  precision.  The 
superior  head  tends  to  make  the  sentence  impressive ;  it  throws  the  whole 
Tone-Group  into  prominence  in  relation  to  adjacent  Tone-Groups. 
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The  scandent  head  tends  to  make  the  sentence  (or  word-group) 
conciliatory.  Compare 

(a)  maind  ju:  dount  %fo:l! 

(A  somewhat  severe  or  even  minatory  command.) 

(b)  ""maind  jir  dount  ^foil! 

(A  friendly  warning  expressing  a  sort  of  mock  severity.) 
The  scandent  head  is  frequently  used  (especially  by  amiable  and  non- 
aggressive  speakers)  when  it  is  not  certain  whether  the  statement  or 
command  will  be  welcomed  or  resented. 

Tone-Group  4.    [_*]. 

The  significative  value  of  this  tone-group  is  peculiar,  and  appears  to 
bear  *no  analogy  whatever  to  the  High-Rising  Tone-Group  [/],  nor 
are  there  apparently  any  intermediate  or  transitional  forms  between 
the  two.  This,  I  think,  justifies  its  right  to  be  considered  as  an  inde- 
pendent tone-group,  and  not  a  variety  of  [/]. 

It  is  used  to  convey  the  idea  that  all  is  well,  that  there  is  perfect 
agreement  between  speaker  and  hearer;  it  is  a  reassuring  intonation. 
It  is  intended  to  have  a  calming  or  soothing  effect  on  the  hearer  but, 
when  injudiciously  used,  may  be  irritating  to  adults. 

Like  Tone-Group  3  [1*],  its  use  is  confined  to  Statements1  and  Commands, 
it  cannot  be  used  in  Questions. 

It  is  largely  used  when  talking  to  very  young  children;  indeed,  in 
many  cases  any  other  tone  would  be  so  alarming  to  a  sensitive  child  that 
tearful  consequences  might  be  anticipated. 

With  adults  it  is  chiefly  used  for  the  last  words  said  at  the  moment 
of  parting  from  anyone,  consequently  most  farewell  greetings  are  intoned 
on  this  system. 

The  head  is  almost  invariably  Scandent  (we  have  already  had  occasion 
to  note  the  animated  nature  of  this  type  of  head). 

1  The  term  statement  here  covers  all  sentences  which  are  neither  commands  nor 
questions. 
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Examples.     ""~gud  _>bai. 

""""gud  _>mo:nir). 

gud  a:ft9^«nu:n. 

si:  ju1  _^su:n. 

"""daunt  fg^get  t9      kAm  baek  _>9:li. 
""dount  .^wAri  obaut  it. 

rait  9z  "^"su:n  9Z  ju1  -^ 

6s9  z  9  gud  ^»boi. 
""""rAn  gbrj  9n  ^plei. 
"^dount  meik      tu:  mAtJ 
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FUNCTIONS    OF    THE 


Categoric  Statements. 

Special  Questions. 

Commands. 

General  Questions. 

Isolated  Words  when  quoted  or  contrasted. 


with  prominence  almost  entirely  con- 
fined to  nucleus -word. 


Statements  with  prominence  distributed  over  head. 

Special  Questions.     Most  normal  form. 

Commands.     Most  normal  form. 

General  Questions  implying  "The  answer  is  in  the  contrary." 

Statements.  Animated,  with  prominence  distributed  overhead. 
Special  Questions.  Animated,  normal  form. 
Commands.  Animated,  normal  form.  [contrary." 

General  Questions.    Animated,  implying  "  the  answer  is  in  the 
Exclamations.  Most  normal  when  intensified  [' A]. 

Statements  with  implication  "Then  why....?" 

Statements  implying  doubt,  hesitation,  etc. 

Special  Questions  when  repeated. 

General  Questions  with  prominence  confined  to  nucleus-word. 

Words  or  word  groups  modifying  nucleus-word  of  adjacent 

[Tone-Groups. 
Statements  } , 


,,  [having  lively  protesting  character 

2.  Commands) 

3.  Special  Questions  echoed. 

4.  General  Questions. 

5.  Echoed  Statements. 


Most  normal  form. 


1.  Special  Questions  echoed  (in  animated  manner). 

2.  General  Questions.    Animated. 

3.  Echoed  Statements.    Animated. 


Statements  }  implying  concession. 
Commands  /Used  chiefly  for  contrast. 


Parting  Greetings. 
2.  Statements  having  reassuring  character. 


Section  XI,      'Sequences"  of  Tone- Groups 

A  sentence  may  contain  one,  two  or  more  nuclei  ( =  maxima  of  promi- 
nence), and  consequently  as  many  tone -groups.  Any  pair  or  more  of 
tone-groups  in  any  one  sentence  (simple  or  compound)  constitutes  a 
tone-sequence. 

In  the  present  state  of  our  knowledge  (or  rather  ignorance)  concerning 
the  functions  of  tonetic  phenomena,  we  can  do  little  but  collect  typical 
examples  of  the  various  sorts  of  sequences,  endeavour  to  specify  their 
more  obvious  semantic  functions  and  trust  that  these  collections  wiU 
serve  as  a  starting-point  for  further  research.  Coleman,  in  his  Intonation 
and  Emphasis  has  already  broken  the  ground;  he  has  formed  certain 
conclusions  and  has  written  much  that  is  helpful  and  suggestive. 

The  association  of  tone -groups  in  sequences  has  certainly  a  great 
bearing  on  problems  of  semantic  expression;  we  unconsciously  observe 
these  unwritten  laws  of  English  intonation,  and  in  so  doing  ensure  the 
right  connection  or  balance  between  the  different  parts  of  the  sentence. 
The  intonation  sequences  are  the  spoken  equivalents  of  what  is  expressed 
in  writing  by  punctuation,1  underlining  and  suchlike  written  devices. 

It  will  be  found  that  tone-sequences  may  express  various  forms  of 
co-ordination,  subordination,  reciprocal  prominence,  contrast,  and  other 

•"•I  have  just  noted  in  a  news  paragraph  describing  a  collision  in  the  Irish  sea: 
"One  of  the  travellers  says  Mr.  Michael  Collins  was  calm,  almost  indifferent, 
throughout."  As  it  stands,  this  sentence  means  that  Mr.  Collins  was  calm,  etc. 
By  inserting  commas  after  "says"  and  "Collins"  we  should  understand  that  Mr. 
Collins  said  that  the  traveller  was  calm.  Without  commas  the  sentence  might  be 
intoned  : 

WAU  av  5a   trsevbz  sez       mista  maikl   ^kolinz  waz  "\ka:m,   etc. 

With  the  comma,  the  sentence  might  be  intoned  : 
wAn  9V  99   Irtraevbz, sez  mistg  maikl  /kolinz, W9Z  \ka:m,  etc. 

87 
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unnamed  phenomena  of  spoken  language.  In  the  polished  periods  of 
painstaking  and  scholarly  writers,  the  sequence  of  ideas  is  expressed 
by  the  careful  use  of  word  order,  the  appropriate  use  of  connective  words, 
and  the  right  use  of  words.  In  the  spoken  language  of  everyday  con- 
versation, used  with  a  rapidity  and  spontaneity  which  precludes  such 
recourse  to  meticulous  phraseology,  we  tend  to  express  the  sequence  of 
our  ideas  by  means  of  tones.  More  especially  perhaps  is  this  the  case 
in  modern  English,  the  stylistic  peculiarity  of  which  is  a  comparative 
rareness  of  the  equivalents  of  the  French  du  reste,  mais  d'un  autre  cote, 
pourtant,  cependant,  neanmoins,  tout  de  mime,  d'ailleurs,  of  the  German 
aber,  sondern,  dock,  and  of  the  numerous  significative  '  particles '  of  the 
Oriental  languages. 

The  English  tone -sequences  may  be  grouped  into  two  classes,  which 
for  want  of  better  terms  we  may  respectively  call  co-ordinating  and 
subordinating. 

The  co-ordinating  sequences  are  those  in  which  the  successive  Tone- 
Groups  are  identical,  viz.: 

1.  \  followed  by\       (T-G.  i   +  T-G.  i) 

2.  /          »..,'>      (T-G.  2   +  T-G.  2) 
3-      1*         „•.„•*      (T-G.  3   +  T-G.  3) 

The  subordinating  sequences  are  those  in  which  the  successive  Tone- 
Groups  are  dissimilar,  viz. : 

1.  \  followed  by  /       (T-G.  i   +  T-G.  2) 

2.  /          „      „    \       (T-G.  2   +  T-G.  i) 

3-  >          „      „  '  1*      (T-G.  i   +  T-G.  3) 

4-  1*         ...«,'>      (T-G.  3   +  T-G.  i) 

5-  *          „      „    1*      (T-G.  2  +    T-G.  3) 

Tone-Group  4  [^]  is  apparently  of  rare  or  of  doubtful  occurrence  in 
sequences. 

The  two  (or  more)  members  of  a  tone-sequence  may  conveniently  be 
separated  by  means  .of  the  sign  ||,  which  does  not  imply  any  break  or 
pause,  except  when  preceded  by  a  comma  or  other  sign  of  punctuation. 


"SEQUENCES"  OF  TONE-GROUPS  89 

THE    CO-ORDINATING    SEQUENCES. 

These  are  used: 

(1)  In  Sentences  (simple  or  compound)  containing  equally  prominent 

alternatives. 

(2)  In  cases  of  Apposition. 

(3)  In  other  cases  difficult  to  define. 

Tone-Group  1  +  Tone-Group  1.    [\  ||  V]. 

1.  Equally  prominent  alternatives  or  contrasts. 

it  mei  bi'  \gri:n,  ||  o:  \blu:. 

ju1  kan  teik  >5is  wAn,  ||  o:  \9aet  wAn. 

hi'  mait  9v  bi'n  a\wei,  ||  o:r  i1  mei  bi1  Vied. 

ai      laik  >5is,  ||  bgt  ai      dount  laik  ->5set. 

ai  prifaid  -vmain  ||  an      hi:  prifoid  >hiz.  ||  9n      ju:  prif3:d  ->jo:z. 
ai      dount  >nou  ||  an  ai      dount  -\ks9. 

2.  Apposition. 


ai  v  d3Ast  si:n  "Vbraun,  ||  9a  \b:J3. 

hi'  waz  pleiirj  wiS  "\pi:t9,  ||  69  \kaet. 

ai  m  spi:kirj  9V  \paeris,  ]|  69  ksepitl  9V  \fra:ns. 

59  \kom9n    o1  \a:dn  V9rai9ti. 


3.     Other  cases  difficult  to  define. 


hi'  z  9blaid3d  t9  gou  t9  MAndan,  ||  on  "Vbiznis. 

ai  Vout  tu1  im  9baut  it,  ||  \jest9di. 

ai  W9z  \intristid  in  it,  ||  \veri. 

hi'  livz  9t  blaek\hi:0,  ||  nig  \lAnd9n  ||      in  ->kent  ai  Gink. 

ai  J9l  bi  glsed  t9  get  \aut  ||  9n  stretj  mai  \legz  9  litl. 

'Vai  W9z  6s9  ||  \tu:. 

\ai  woznt 
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Tone-Group  2  +  Tone-Group  2.     [/  ||  /]. 

j.     Equally  prominent  alternatives  or  contrasts. 
_  it  mei  bi  /grim  ||  _  o1  /blu:. 
_  ai  laik  /dis,  ||  _  bat  ai  dount  laik 
__  ai  dount  /nou  ||  _  on  ai  dount 


2.  Apposition. 

da  ju1  mi:n  /braun  ||  —  5g  /dokta? 
hav  ai  evg  tould  ju1  abaut  /d3aek  ||  —  mai 
9      ju:  gouirj  on  69  fg:st  9V  /dssenjugri  ||  —  nju:  jg:z  /dei? 

3.  Other  cases  difficult  to  define. 
/W9:kirj!  H  ""on  /sAndi? 

—  W9  /ju:  6s9  ||  /tu:? 

—dount  /ju:  laik  it  ||  /ai5o? 

d9      ju:  imaedsn  ai  d  /la:f  ||  —  on  9n  9kei3n  9v  /9set  so:t? 


Note  the  sequence  /  ||  /  ||  /  ||  /  ......  in  enumerations: 

.../ten  ||  _i/levn  II  /twelv  II  /09:ti:n  II  /fa:ti:n  II  /fiftim. 


Tone-Group  3  +  Tone-Group  3.     [>  ||  H 

1.  Equally  prominent  alternatives  or  contrasts. 
it       mei  bi'   ^grim,  ||  o:  ^blu:. 

ai      ka:nt  teik  "USis  WAH;  ||  ai  k?n       teik  1*5aet  WAn. 
hi1       didnt  "UkAm  ||  bgt  i1       did  1*rait. 
ju?      ^mei  bi'  1*slou,  ||  bat  ai  Jgd      nevg  ko:l  ju1  ^leizi. 
1*ai  did;  ||  "Uju:  didnt. 

2.  Apposition. 

~not  "Ubraun  ||  _5g  1*dokt9. 

ai      ^woznt  to:kirj  9baut  ^d3aek  || mai  Mog. 

ai  m  ~~not  gouig  ta  du-  it  on  69  faist  9v  ^dssenjugri,  ||  _jnju:  J9:z  1>dei.. 
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3.     Other  cases  difficult  to  define. 

1>ju:  niidnt  gou  6s9  ||  %tu:. 

ai      Judnt  giv  im  mo:  5gn  haif  9  1*kraun  ||  or      6ri:  1>Jilirjz. 
dount  ^spi:k  tu?  im  gbaut  it  ||  1>jet. 


THE    SUBORDINATING    SEQUENCES. 

These  sequences  are  used  in  sentences  containing  two  prominent 
elements,  the  one  expressing  the  more  important,  and  the  other  the  less 
important  fact.  The  one  expressing  the  more  important  has  the  falling, 
and  the  one  expressing  the  less  important  has  the  rising  or  the  f  ailing  - 
rising  nucleus.1 

The  following  seems  to  me  to  be  a  possible  formula  to  explain  sub- 
ordinating sequences: 

"  The  speaker  wishes  to  call  the  attention  of  the  hearer  to  the  fact 
that  a  given  element  in  the  sentence  is  to  be  related  to,  modified  by,  or 
connected  in  the  hearer's  mind  with  another  element  in  the  same  sentence." 

Example,     ai  went  t9  \Luidgn  ||  >jest9di. 
/jestgdi  ||  ai  went  t9  "UAndgn. 
ai  went  t9  \Lmd9n  ||  'Vjestgdi  [but....] 
1>jest9di  ||  ai  went  t9  "\L\nd9n  [but....] 

In  all  four  cases  the  speaker  invites  the  hearer  to  note  the  connection 
between  yesterday  and  his  going  to  London,  and  to  assume  that  on  other 
days  he  did  not  go  to  London. 

Tone-Group  1  +  Tone-Group  2.     0  ||  /]. 

hi1  \pleiz  ||  ./SAmtaimz. 
\ai  sei  ||  ^Sset. 

hi'    \livz  ||  _  Ap/St£9Z. 

ju1  k9n  \ki:p  wAn  ||  _  if  ju1  /laik. 
ai  so:  jo:  \brAd9  ||  _  la:st  /wi:k. 
6aet  s  59  \best  ||  _  9v  livirj  in  /taun. 

^•Coleman,  in  his  Intonation  and  Emphasis,  sketches  six  general  rules  for  the 
more  general  cases  of  what  I  have  called  co-ordinating  and  subordinating  sequences. 
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ai  \dount  dir  it  ||  /d3enrali. 

ai  "\nju:  SAmbadi  laik  5set  ||  /WARS. 

5ei  dount  pra^nauns  it  laik  9set  || in  /Luidan. 

"\noubadi  si:mz  veri  fond  av  ||  /5aet  so:t  av  6irj. 

i:vn  if  ju1  \du:  pei  ekstra  || ju1  dount  si:  eni  /mo:. 

"\5ea  z  || da  /si:. 

"\dis  mAst  bi1  it  || ai  /Gink. 

ai  ra:6a  "Uaik  ||  /9is. 
ai  "Uould  ju1  ||  /sou.1 

hi  Vwoz  || in  /Lvndan1. 

da  trein  o:t  tu1  av  \sta:tid  || bo  /6is  taim. 

^is  WAn  ||  /iz. 

This  sequence  is  also  used  in  cases  of  sharp,  protesting  or  angry  contradiction  : 

>mAndi!  || not  /tju:zdi! 

\wait!  || not  /blaek! 

it  s  \6ea!  ||  _it  iznt  /hia! 

ai  sed  ^Vai  Jad  du?  it!  || ai  didnt  sei  /hi:  d  du1  it! 

Tone-Group  2  +  Tone-Group  1.     [/  ||  V|. 

This  sequence  is  semantically  equal  to  [*\  \\  /],  except  that  the  order 

is  reversed. 

(«) 

/SAmtaimz  ||  hi1  \pleiz. 

if  ju1  /laik  ||  ju1  kan  \ki:p  WAn. 

la:st  /wi:k  ||  ai  so:  jo:  >brAC)a. 

/dsenrali  ||  ai  dount  "vdu1  it. 
/wAns  ||  ai  Viju:  SAmbadi  laik  Qset. 
__in  /Lvndan  ||  Sei  dount  pra^vnauns  it  laik  5set. 
— ju1  dount  si:  eni  /mo:  ||  i:vn  if  ju'  \du:  pei  ekstra. 
/6aet  s  wot  ||  >ai  sei. 
Sei  ju:s^  ta  ko:l  /kaeridsiz  ||  \koutjiz. 
hi1  z  a  msen  u'  ko:lz  a  /speid  ||  a  \speid. 
1  C/.  p.  25. 
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wen  ai  /rait,  ||  ai  ju:z  9  "\pen. 
ai  dount  /nou    9n  ai  dount 


Note  in  the  following  examples  that  the  tone  sequence  obviates  the 
use  of  a  word  equivalent  to  the  German  sondern. 

_  not  >tju:zdi!  ||  \mAndi! 

__not  /blsek!  ||  \wait! 

_it  iznt  /hia!  ||  it  s  %8sa! 

_  ai  didnt  sei  /hi:  d  du1  it!  ||  ai  sed  \ai  Jad  du*  it! 

Note  the  use  of  this  sequence  when  concluding  an  enumeration: 
.../sikstim  ||  /sevntim  ||  /eitim  ||  /naintim  ]|  \twenti. 

Tone-Group  1  +  Tone-Group  3.    PHI  VI  . 

This  sequence  may  be  used  in   contradiction  having  a  polite  or 
"concessive"  character. 


it  s  \5s9,  ||      not 

on  "\mAndi,  ||      not 

ai  \du:  nou  it,  ||  ai      dount  mioli  ^Gink  ai  nou  it. 

In  the  following  examples  contrast  is  implied  between  the  two  words 
constituting  the  respective  nuclei. 

it  W9Z  69  \hi:t  ||  ra:59  5gn  69  W9:k  witj  Apset  im. 

\SAm6irj  z  ||  bet9  6n  ^nA0irj. 

>ha:f  9  louf  s  ||  bet9  69n  nou  ^bred. 

This  sequence  is  used  for  similar  purposes  as  [\  \\  /]  except  that  in 
the  present  case  the  contrast  is  expressed  less  aggressively. 

\mAndi!  ||      not  1>tju:zdi! 

\wait!  ||~~~not  %bl£ek! 

it  s  "\5s9l  1  1  it      iznt  ^hig! 

ai  sed  \ai  fod  du1  it!  ||  ai      didnt  sei  1>hi:  d  du*  it! 
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Miscellaneous  Examples. 

ai  \didnt  sei  ||  %ai  k9d  du1  it. 

wi1  d  o'Uredi  woikt  ||  nioli  'Uteiti  mailz. 

ai  \dount  gou  Ssg  ||  veri  1>o:fn. 

wi'  hsevnt  \taim  ||  %nau. 

it  s  tu:  \leit  ||  'kiau. 

ai  m  \sori  ||  gbaut  ^aet. 

9f  \ko:s  ||  ju1  kamt  ^pru:v  it. 

hi1  \nju:  oil  69  taim  ||  hv  d  1*sed  it.'- 

ai  waz  \ounli  seiirj  ||  wotl^ASa  pi:pl  ad  sei. 


Tone-Group  3  +  Tone-Group  1.     |>  ||  V|. 

This  sequence  is  semantically  equal  to  [\  ||  V],  except  that  the  order 
is  reversed. 


ha:f  9  lAouf  s  ||  _  beta  Qan  nou  1>bred. 

wi?  hsevnt  \taim. 
kamt  1>pru:v  it  ||  9f  \ko:s. 

ai  went  t9  59  rorj  \steijn. 
ai  S3^pouz  ||  i1  ment  it  9z  9  kaind  9v  prsektikl  \d3ouk. 
ov  9s  ||  hsed  \f9i9g  t9  gou. 
JArj  felou  ||  wgz  kam    pliitli  nokt  ->Ap. 
ai  bg'Uliiv  ||  i'  haed  t9  lai  in  \bed  far  9  dei  9  tu:. 
juf  v  got  1>tu:  ||  in  WAn  \sent9ns. 

9V  69  misteiks  ||  \rnei  bi?  9  misprint. 
6i  V69  ||  \ka:nt  bi'. 

s  gud  9nAf  fg  ^ju:  ||  Jgd  bi'  gud  enAf  fg 
^hi:  ||  nevg  \wud  9dmit  it. 
1>6set  s  ||  wot  meid  im  sou  \kro?s. 
wen  ai  Itfait,  ||  ai  juiz  9  \pen. 
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Tone-Group  2  +  Tone-Group  3.     [7  ||  1>[.] 

This  sequence  is  probably  nothing  other  than  the  simple  Tone-  Group 
3  with  a  scandent  head  [  V]  in  which  one  of  the  head-  syllables  is  felt 
to  have  become  prominent  enough  to  warrant  an  independent  nucleus- 
tone. 

"""it  woznt  Wait  (with  unemphatic  [woznt]). 
_  it  /woznt  ||  Wrait  (with  emphatic  [woznt]). 

See,  under  heading,  Heterogeneous  Heads,  remarks  concerning 
embryonic  nuclei.  Page  69. 

Miscellaneous  Examples. 

_  ai  Mount  \\  1>9ink  ai  dui. 
_  it  /mait  |  _  bi'1>  hi9. 
/nouwAn  ||  1xlAz  spiik  laik  5get. 


/5aet  s  wot  ||  Vd  Jad  av  sed. 
_  ai  /Judnt  9V  ||  Wxt  sou. 


Section  XII.     Phonetic  Texts  in  Tonetic 
Transcription. 

i. 

haednt  ju1  beta  get  /Ap  nau? 

or    ""hsednt  jar       beta  get  /Ap  nau? 
it  s  getirj  \leit. 

or    it  s  getiij  1>leit. 

or        it  s  getirj  1>leit. 
ksv      ju:  o:dad  /brekfast? 

or    Aav  juf       o:dad  ,/brekfast? 


or 

"\6aet  s  o:l  rait; 
ai  1  bi'      daun  in  ten  _^minits. 

or    ai  1  bi1  ~"daun  in  ten  _^minits. 

or    ai  I  bi1       daun  in  ten  >minits. 
_  wen  wi'  v  hsed  /brekfast,  ||  wi1  1  gou  aut  an  luk  fa 
ai  m  a    freid  Sis  Aou^tel  ||  al  bi'  ra:6ar  ik^spensiv. 

or    ai  m  afreid  Sis  Aoutel  al  bi'  rcuSar  ik^spensiv. 
9  ju1  /redi? 

or    _  a  ju1  /redi? 
ai  Jl  bi1  "^"redi  in  a  ^minit; 
ai  v      ounli  got  ta  get  mai  -ybuits  on. 

or    ai  v  \ounli  got  ||  _  ta  get  mai  _*bu:ts  on. 
ai      ^wAnda  witj  iz  Sa  wei  ta  Sa  >si:; 

mAst  bi'  it  ||  ai  /Gink. 

or    \Sis  mAst  bi1  it  ai  Oink. 
z  ||  Sa  /si:, 

or    \Sea  z  Sa  si:, 
wi  9  kwait  \klous  tu1  it! 

or    wi  a      kwait  vicious  tu1  it! 

96 
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Qear  3  S9m  Shouts; 

wot  d9  juf  sei  tu1  9  MTOU? 
"\seilirj  bouts  ||  Mu:;1 

let  s  gou  f9r  9  >seil! 
wi'  haevnt  "\taim  ||  /nau: 

or    wi1       haevnt  >taim  ||  Imau: 
or    wif       haevnt  taim  1>nau: 
wi'  v  got  t9  faind  "Uo:d3irjz. 
wi'       mei  9z  wel  haev  9  ^bei5  9ou: 
1*8aet  wount  teik  Ion. 
1>ai  Jamt  beid: 
it  s  ~tu:  ^Vkould  ||  f9  1«ni:. 

or    it  s  tu:  "Vkould  fo:  mi'. 
wel      luk  ->hi9: 

ai  1  _>bei5  ||  an      ju1  Jl  gou  9n  luk  f9  >lod3inz; 

or     ~""ai  1  /bei5  \\etc. 

>ju:  And9stsend  5aet  so:t  3v  0ir)  ||  bet9  59n  /ai  du:. 
ju1  1  \faind  mi1  ||  /hi9  ||  wen  ju1  kAm  \baek. 

or    ju1  1  ^faind  mi1  hi9  ||  wen  ju1  kAm  _<b3ek. 

Adapted  from  Sweet's  Primer  of  Spoken  English. 

II. 

wot  da  ju1  du:  wiS  J9self  on  >SAndiz? 

or        wot  d9  ju1  >du:  wi5  jaself  on  SAndiz? 
ju*  mAst  faind  it  ra:59  ^dAl  livirj  hiar  o:l  ba  J9self. 

or     ~~ju:  mAst  faind  it  ra:59  MA!  livig  hior  o:l  b9  jgself. 

or    ju1  mAst  faind  it  ra:69  >dAl  livirj  hiar  o:l  b9  jgself. 
~\ou,  \\  __  wen  it  s  /fain  ||  ai  dsenroli  gou  aut  9V  >taun  ||  on  /SAndi; 

or    _  ou,  wen  it  s  /fain  ||  ai  d3enr9li  gou  aut  9V  \taun  on  SAndi; 
_  ai  teik  69  trein  9baut  ten  o1  twelv  mailz  aut  9V  /lAndan, 

or    _  ai  teik  69  /trein  ||  9baut  ten  o1  twelv  mailz  aut  9V 


1  "\seilirjboutstu:"   would  mean  nothing  except  "Those  rowing  boats  are 
o  sailing  boats." 
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9n  woik  aut  to  SAHI  pleis  wegr  ai  kg  get  g  trein  "Vbaek. 

or    gn      wo:k  aut  t9  SAm  pleis  wear  ai  krj  get  9  trein  >bsek. 
it  s  ra:8gr  \o:kwgd  ||  /SAmtaimz 

or    it  s  ra:8gr  "\o:kwgd  SAmtaimz 

or    it  s  ra:59r  \o:kwgd  ||  1>sAmtaimz 

or    it  s  ra:8gr  /o:kwgd  SAmtaimz 

bikoz  9gr  9  sou  fju:  \treinz  || on  /SAndiz. 

or    bikoz  59r  9  sou      fju:  ->treinz  ||      on  /SAndiz. 
ai  rimemba  wAns  ai  WQZ  aut  fg  89  dei  wi8  9  lot  9V  /felouz 

or    ai  ri    membg  WAUS  ai  wgz  aut  fg  89  dei  wi5  9  lot  9V  /felouz 

or    ai  ri^membg  ||  1>wAns  ai  wgz  aut  fg  5g  dei  wi8  9  lot  9v  felouz 
9n  wi      mist  aug  >wei  sAmau  getir)  tg  89  steijn. 

or    gn  wi      mist  aug  >wei  SAmau  ||      getirj  tg  9g  ->steijn. 

or    9n  wi  ^mist  aug  ->wei  SAmau  ||      getir)  tg  8g  >steijn. 
ai  1*ra:8g  Gink  wi'  went  |j  tg  8g  \ror)  steijn, 

or    ai  ^raiSg  Sink  wi'  went  ||  t9  89  rorj  "\steijn, 

or    ai  ra:8g  'VGink  ||  wi'  went  t9  89  "Vrorj  steijn, 

or    ai  ra:8g  1>6irjk  ||  wi'  went  tg  89  rorj  \steijn, 
9n  sou  hsed  tg  gou  tg  8i  \A8g  wAn. 
\enihau,  ||      d3Ast  gz  wi'  keim  Ap  tg  8g  /steijn, 
89      ^po:t9  J~At  89  do:r  in  aug  >feisiz. 
hi*  mait  \i:zli  gv  let  9S  ||  /in, 
fg  89  trein  didnt  \sta:t  til  tu:  minits  ||  /a:ft9. 

or    fg  89      trein  didnt  stait  til  tu:  minits  >a:ft9. 
ai  S9l*pouz  ||  i-  ment  it  gz  9  kaind  9v  praektikl  \d3ouk. 

or    ai  sgpouz  i1  ment  it  gz  9  kaind  gv  praektikl 
"Venihau,  ||  it  wgz  8g      laist  >trein, 

or    \enihau,  ||  it  wgz  89      Icust  'Vtrein, 
9n  89  wgz      nou  >help  fo:r  it: 

or    gn  89  wgz      ^nou  1*help  forr  it: 

or    9n  89  wgz  nou  /help  fo'r  it: 

or    9n  89  wgz      ^nou  _>help  fo-r  it: 
wi1      haed  tg  wo:k  ->houm. 

or    wi      haed  tg  >wo:k  houm. 
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hau  >fa:  woz  it? 
foithn  >mailz. 
or        fo:ti:n  >mailz. 
Vwel,  i|  /9aet  woznt  mAtf. 

or    Vwel,  ||  1x3aet  woznt  mAtJ. 

or    wel  /daet  woznt  mAtJ. 

or    wel  1*5aet  woznt  mAtJ. 

or    /wel,  ||  etc. 
"\nou  ||  bat  wi'  d  O'lVedi  wo:kt  ||  niali  %6a:ti  mailz. 

or    "\nou  ||  bat  wi1  d  o'Fvredi  woikt  ||  niali  /0a:ti  mailz. 
ai  didnt  get  houm  til  nia  VWAII, 

or    ai      didnt  get  houm  til  nia 

or    ai  didnt  get  /houm  ||  til  nia 
9n  ^SAm  ov  as  ||  hsed  ^vfa:5a  ta  gou. 

or    an  /sAm  ov  as  ||  haed  "Vfaida  ta  gou. 

WAn  JAi)  felou  ||  waz  km    pliitli  nokt  >Ap. 

or     /WAn  JAi)  felou  ||  waz  km     pli:tli  nokt 
ai  baliiv  i1  haed  ta  lai  in  "vbed  far  a  dei  a  tu:. 

or    ai  ba^liiv  ||  i1  haed  ta  lai  in  \bed  far  a  dei  a  tu:. 

or     ai  ba/li:v  \\etc. 
1*ai  waz  nAn  6a  wa:s  foir  it. 

Adapted  from  Sweet's  Primer  of  Spoken  English. 

III. 

~~wot  da  ju1  ->6irjk? 

ai  v  haed  a  \kworal  ||  wi5  pra     fesa  >smi0. 

or    ai  v      hsed  a  >kworal  ||  wi9  pra     fesa  >smi0. 

or    ai  v  hsed  a  kworal  wi6  prafesa  \smi6. 
it       ^woznt  'Vmai  fo'lt. 
ai  1      d3Ast  tel  ju1  hau  it  >haepnd. 
6a       veri  dei  mai  /buk  keim  aut, 
hi1       ^met  mi1  at  6a  ^steijn. 
hi1  kAmz  in  ba  5a  seim  "Vtrein. 
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sou  i1  bi    gaen  6a  konv9/seijn  ||  bai  /seiirj : 

or sou  i'  biVjaen  89  konvaseijn  bai  seiir): 

or sou  i1  bigaen  89  konvaseijn  bai  seiin:1 

"Vm,  ||  "\koulm9n,  |  jo?  69      veri  masn  ai  wontid  ta  >si:. 
9     baut  5aet  ->buk  9v  jo:z, 
\ju:  ||  /nou, 

or     ~~ju:  /nou, 
k9    loukwigl  ^irjglil  o?  SAmGir), 

or    kgloukwigl  MrigliJ  ||  0'  /SAmGig , 
ai  f9\get  ||  9i  igzaekt  /neim, 

did  ju:  ...9:...  si:  99  /pruifs?" 
sou  9f  \ko:s  ai  sed: 

or    sou  gf  \ko:s  ||  1>ai  sed: 

or    sou  9f  ko:s  ai  sed:1 

"    gud  ->b:d,  jes. 

ju?       ^didnt  sapouz  ai  let  69m  pAbliJ  eniGirj  wid  mai  neim  tu'^it 
wi9aut  nouir)  we59  6ei  d  IxiAn  it  propgli." 

or     dAn  it  l^propgli." 

or    ju1  didnt  S9pouz  ai  let  9gm  pAbliJ  eni0ir)  wi5  mai  neim  tu1 

it  wi5aut  nouir)  weQg  Sei  d  /dAn  it  propgli." 

or     dAn  it  /propgli." 

sou  5en  i'  sed:1 

"wel,      luk  >hi9  ||  ...9i...2 

or    "wel,  luk  \hi9  ||  ...9:.... 
ai      dount  wont  t9  hg:t  jo1  %fi:linz, 

or    ai      dount  wont  t9  h9it  jo1  1>fi:linz, 
— b9t,2  —wel,2 1|  _t9  put  it  /blAntli 

or    t9  "\put  it  ||  1>blAntli, 
5gr  9:  lot  9w  mis^teiks  in  it." 

sou  ai  sed1 

"/rigli?  || 5set  s  /intristin, 

or    "\ri9li?  ||  \6aet  s  ||  /intristin. 

1  A  low  level  tone-group  without  a  nucleus.  2  Neutral  tone. 
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—  kan  ju1  menjn  WAR  oif/haend?" 

or        kan  ju:  Anenjn  wAn  ||  o:f/haend?" 
_  sou  i1  sed1 
"wel  ju'  v  got  1>tu:  ||  in  WAR  \sent9ns." 

or     "wel  ju1  v      got  1>tu:  ||  etc. 

or     "wel  ju-  v  got  \tu:  ||  _  in  /WAn  sentgns." 
ai  \gest  wot  waz  ||  ^kAmirj  9z  9  maetor  9  faekt. 

or    ai  \gest  ||  _  wot  W9z  /kAmirj  ||  _  92  9  maeter  9  /faekt. 
b9t  ai      kept  /kwai9t  gbaut  it, 

ai  pri     tendid  t9  Gink  i1  W9z  rifgirir)  t9  S9m  mis^prints  ||  ai      haednt 
>noutist,  ju1  si:. 

or     .....  ju1  /si:. 

or     """"ai  pritendid  tg  6ink  i1  W9Z  rif9:rir)  t9  S9m  mis>prints  ||  etc. 
__  sou  ai  d3Ast  sed1 
"^Vm!  ||6set  s  ra:59  \si9ri9s! 

or    An!  ||  _  Sast  s  raxte  /si9ri9s! 

or     .....  ^5set  s  ra:59  ||  /siarigs! 
ai  m  \sori  ||  9baut  1>6aet. 

or    ai  m  \sori  ||  9baut  /5aet. 
_  ai  went  0ru:  69  pru:fs  veri  /ks9f9li  ||  in\di:d." 

or    ai  went  6ru:  89  ^pru^s  veri  kegfgli  ||  in\di:d. 

or    ai  went  0ru:  89  /pru:fs  veri  kegfgli  ||  in\di:d. 
_  sou  if  went  on:1 

l, 

or     "  _  wel, 
9V  89  misteiks  ||  \rnei  bi1  9  misprint, 

or     ....  ||  1>mei  bi'  ||  9  mis\print, 

or     ....  ||  ^mei  bi'  9  misprint, 

or    /WAn  9v  89  misteiks  ||  \mei  bif  9  misprint, 

or     ....  ||  Ijmei  bi'  ||  9  imWprint, 

or     "^"wAn  9v  89  misteiks  -\rnei  bi'  3  misprint, 


1  Low  level  tone-group  without  a  nucleus. 
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bat  5i  V5g  ||  ^vka:nt  bi'. 

or    bat  5i  V5g  ka:nt  bi'. 
""juf  v  put  3  prepg^zijn  ||  "~"gt  5i  end  av  9  >sentgns, 

or    ju1  v      put  9  prepg>zijn  ||  9t  5i      end  9v  9  >sent9ns. 
""~gnd  ju1  v  put  Shu:'  ||      f9  Shu:m.' 

or    and  ju1  v  put  'Mm:'  ||  fg  '>hu:m.' 
ju1  v  put  '     hu:  z  it  >bai?'  ||      on  59  >kAvg,  tu:1 

or     ....  ||  on  69  \kAV9  ||  /tu:. 

or     ....  ||      on  59  >kAV9  ||  /tu:. 
evriwAn  1  si:  it  drekli  5ei  pik  59  >buk  Ap. 

or    "\evriwAn  1  si:  it  ||      drekli  5ei  pik  59  >buk  Ap. 

or        evriwAn  1  ^si:  it  ||      drekli  5ei  pik  59  >buk  Ap. 

or     ....buk  >Ap. 

or    evriwAn  1  \si:  it  ||  drekli  5ei  pik  59  \buk  Ap. 

or     ....buk  \Ap. 
_  Sen  5ei  1  sei2 
"\>53et  s  9  fain  p9:sn  t9  b:n  inglij  from! 

or    '\5set  s  9  fain  pg:sn  t9  b:n  irjglij  from! 
wai,  hi  kcnnt  to:k  it  propgli  im\self. 

or    wai,  hi      kcunt  to:k  it  propgli  im->self. 

or    _  ^wai,  hi  ka:nt  to:k  it  /propgli  ||  im^self  . 
""hu:  "^"evg  kgn  i1  gv  "^'got  t9  >pAbliJ  it?'  ' 

or        hu:ev9  kgn  i'  gv  got  tg  >pAbliJ  it?'  ' 
_  sou  f  ko:s  ai  sed:2 
""\wel,  I)  if      eniwAn  sez  5set  tg  ^mi:, 

or    wel,  if      eniwAn,  etc. 
_  ai  jl  d3Ast  sei:2., 

or    _  ai  Jl  —  d3Ast  _  sei:3 

or     ^ai  Jl  d3Ast  sei: 

1  on  59  >kAV9,  I!  \tu:  would  mean  "also  on  the  cover." 

2  Low  level  Tone-group  without  a  nucleus. 

8  Heterogeneous  Tone-Group  without  a  nucleus. 
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'"Vwel,  ||     wot  s  gud  ariAf  far  3  prafesar  av  irjglij  Iditeritjg  ||  z  gud 


or     'wel,      wot  s  gud  aiiAf,  etc. 

or     'wel,  wot  s  gud  9nAf  far  9  prefesgr  9v  irjglij 

gud  9nAf  fg  Vni:.'  ' 
or     ....z  gud  anAf  f9  /mi:.'  ' 
or     ...Alitzritja  ||  z  gud  anAf  fa  /mi:.'  ' 

sou  9f  \ko:s  ||  hi  fel  inta  69  traep  9t  "VwAns. 

or    sou  f  ko:s  i  fel  int9  99  traep  9t  "\wAns. 

_  hi  sed:1 

"pra     fesgr  9v  irjglij  /litzritja? 
hu:  da  ju1  >mi:n?  " 

or     —  hu:  da  ju1  "\mi:n?  " 

_  sou  f  ko:s  ai  sed:1 
">jm._ 

ju1  v      d3Ast  meid  69  veri  misteiks  ju1  9kju:z  >mi:  ov. 
or    ju:  v  d3Ast  meid  69  veri  misteiks  ju1  9kju:z  \mi:  ov. 
or     tyui  v  d^Ast  meid  59  veri  misteiks  ju1  9kju:z  ^mi:  ov. 
or    ju:  v  d3Ast  meid  5g      veri  misteiks  ju?  akju:z  >mi:  ov. 
or     ....69      veri  mis/teiks  ||  ju1  9kju:z  >mi:  ov. 

_  fg:st  ju1  sed:1 

"l^dset  s  9  fain  pg:sn  t9  b:n  irjglij  from!  '2 

or     '    Saet  s  9  fain  p9:sn  t9  b:n  inglij  ^from!  '3 
or         6ast  s  9  fain  pg:sn  ta  b:n  >irjglij  ||  /from!  '3 

_  Sset  s  9  prepgzijn  9t  5i  end  9v  9  /sentgns. 

or    5set  s  9  prepazijn  9t  6i  end  9u  59  \sent9ns. 
or    5set  s  9  prepg  \zijn  ||  9t  5i  end  9y  59  >sent9ns. 

_  5en  ju1  went  on  bai  seiig  :l 

or        Sen  ju1  went  Ion  bai  seiirj: 

1  Low-level  Tone-Group  without  a  nucleus 

2  Quoting  the  intonation  used  by  the  other  speaker. 
8  The  speaker  wishes  to  emphasize  the  preposition. 
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"~"hu:  —  eva  kan  i'  3v  ""got  ta  ->pAbliJ  it?  '2 

or     '     hu:eva  kan  i'  av  got  t9  -\pAbliJ  it?  '  2 

or    'hu:eva  kan  i1  av  got  ta  \pAbliJ  it? 

or     '\hu:eva  kan  i1  av  got  ta  pAbliJ  it?  '  3 
Saet  s  'Mm:'  \\  insted  av  '\hu:m.' 

or    _  daet  s  '/hu:'  ||  insted  av  °Vhu:m.' 

or    "VSaet  s  ||  'hu:'  insted  av  '\hu:m.' 

or     1x3aet  s  ||  'u:'  insted  av  '\hu:m.' 
an^  ju1  v      d3Ast  _  finijt      o:f  bai  seiin:  'hu:  d9  ju1  Mni:n? 

or    and  ju  v      d3Ast  finijt  1>o:f,  etc. 

or     ....Shu:  da  ju?  mi:n?  '  3 

or     ....'     hu:  da  ju1  >mi:n?  '3 

or    and  ju1  v      d3Ast  finijt  o:f  bai  seiin,  etc. 
Saet  s  a\nA5a  'hu:'  insted-  av  'hu:m.'  ' 
f  \ko:s  ||  hi'  dinaid  i1  ^sed  it. 

or    f  \ko:s  ||  hi'  di'kiaid  ||  i'  \sed  it. 

or    f  \kos  hi'  dilrtiaid  i1  'Vsed  it. 
pi:pl  laik  daet  neva  \du:  admit  Sei  to:k  Saet  wei. 

or        pi:pl  laik  ^aet  ||  neva  \du:  admit,  etc. 

or     ....  ||  neva  \du:  ||  adl^mit  Sei  to:k  Saet  wei. 
an  af  \ko:s  ||  ju1  ka:nt  ^pru:v  it.... 

or    an  af  \ko:s  ||  ju1  ka:nt  /pru:v  it.... 
_  anles  Sei  v  bi'n  to:kig  intu  a  /graemafoun. 

or     ,...1>gr8emafoun. 
\stil, 
hi1  \nju:  o:l  Sa  taim  ||  hi'  d  l^sed  it, 

or    hi1  nju:  o:l  Sa  \taim  ||  hi'  d  /sed  it, 
_  sou  i1  bigaen  ta  sei:1 

^ou  >wel, 

or    "  \ou  ||  "\wel, 


1  Low  level  Tone-Group  without  a  nucleus. 

2  Quoting  the  intonation  used  by  the  other  speaker. 

3  The  speaker  wishes  to  emphasize  the  element  "  who." 
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ai  waz      ounli  seiir)  wot  %A5a  piipl  ad  sei. 

or    ai  waz      ounli  seiig  wot  Ada  1>pi:pl  ad  sei. 

or    ai  waz  "\ounli  seiirj  ||  wot  etc. 

or     ....\pi:pl  ad  sei. 
veri  laikli  5ei  \wudnt  spi:k  paifikli  k^rekli." 

sou  ai  sed:1 

"ju  nou      paifikli  >wel 

or    ju1  nou  \pa:fikli  wel 

/ju:  ||  an   nainti   nain   aut   av   a   hAndrid   edsukeitid   inglijman 

"Voilwiz  toik  laik  .5set." 

or    " ju  nou  paifikli  wel  ju:  an  nainti  nain  aut  av  a  hAndrid 

edsukeitid  inglijman  /o:lwiz  to:k  laik  5aet." 

or    ju  nou      paifikli  wel >o:lwiz  to:k  laik  5aet." 

sou  i1  sed.1 

"  ju1  dount  nou  wot      jo:  ->to:kig  abaut." 

or     "  ju1       dount  nou  wot  jo:  >to:kig  abaut." 

or     "  ju1  dount  nou  wot  jo:  \to:kig  abaut." 

or       "^"ju1  dount  nou  wot  jo:  -^to:kig  abaut." 

ju?  /si:? 

hi'  d  put  a  prepa \zijn  ||  at  5i  end  av  6a  \sentans  agen! 

or    hi1  d       put  a  prepa^zijn  \\etc. 

or    ju  si:  hi  d  put  a  prepazijn  at  5i  end  av  6a  sentans  a\gen! 
5en  i1  so:  wot  i1  d  \dAn, 

or    5en  i1  \so:  wot  i'  d  dAn, 
an  bigsen  kaVektig  imself. 
f  \ko:s  ||  ai  kudnt  help  \la:fin, 

or    f  ko:s  1*ai  ||  kudnt  help  \la:fin, 

or    f  \ko:s  || ai  kudnt  help  /Icnfin, 

an  I^Saet  put  im  ||  intu  a  baed  \tempa. 

or    an  /6set  put  im  ||  intu  a  baed  \tempa. 
wi1  a  not  on  "Vspi:kii)  ta:mz  ||  /nau. 

or      ||  Imau. 

From  Coleman's  The  Kind  of  English  I  use  in  Ordinary  Conversation. 
1  Low  level  Tone-Group  without  a  nucleus. 
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